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Poems of William Wordsworth(1770-1850) and Music

—Study from 20" Century Vocal Works Using Poems of William Wordsworth as Texts —

KIRIGAKUBO Makiko
Nihon University, Graduate School of Social and Cultural Studies

William Wordsworth (1770-1850) is one of the representative Romantic poets in Britain. However, his
poems were not often used as texts of songs at his times. And not only poems of Wordsworth, but also
British Romantic poems were not popular as texts of vocal works in 19" century. In addition, those
works are hardly found in the program of concert music even today. This phenomenon contrasted
sharply with the close relationship between German-Austrian Romantic poems and music. Therefore,
the purpose of this study is to examine the reason why British Romantic poems, especially written by
leading Romantic poet William Wordsworth, were seldom used as texts of songs during 19™ century
in Britain. The method of study is as follows; (1) Research on domestic circumstances 19" century
music in Britain. (2) Examination into poetic elements, character, and auditory lexicon of
Wordsworth’s poems. (3)Analysis of vocal works composed in 20" century, using Wordsworth’s

poems as texts.
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R “harmony of music’ (1.352) & D tLiE %@ L C, £ D

HEAAN L A>T Z L2l LT\ 5%,

ZHNHDEATIIZEX, U— AU ZDEAT, TR
ROREREDS, “invisible’ THRLZ72W\WH D) DL E LT
AN TnDZ LRI L TS, ARIFETIE
A F Y AFHTBW TN AW BT E 2IERR
REEE ‘song’ X° ‘music’ 2%, U— XU ZADOEMIZE
WTC, EHITRVERSTEbT-Z26NTNAHZ L
IZHEHE L7=uy,

35 U—XTU ZDIERIZEIT D ‘musicc OEBRT D
HD

T — T ZABHDOIERNS, RAETFICBWTER
LOERENE DD Z L1370, The Prelude
BookVIl (ZixH K7 —X - 7 = L BSOS B,
DB OREG T2 N LD, 1815 FFITITHIE
Sfzar—Fhk « K= D7=HIT ‘The Power of
Music’ [EZEDN] ZAWEL TWLDOT, ZD kD

% —fij L LT, Tothe Coockoo [#»>Z 95 ICIdE
DI E P& T % song’, Micheal [~ 7]
TIXRDF B3 5 ‘tone’ 72 ED LB WS
nTnas,

% Wordsworth, J.(1969)The Music of Humanity, New
York: J.&J.Harper.(pp.243-273), KA ##(2002) [ =
~ RG] BEEAE (pp.299-303)

% Wordsworth, J.(1969) pp.257-8 & 1Z

8 KA FEW5(2002) pp.299-303
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TEHEEEL LT TWETd, T—XT 2D

JABEICHR Ra o —0F A 7 VI L 55 R0 FEeR
BN FREELEZ LN, T—RAUZRHY
DED XD 7 BFEREBRICONT, PRI 5T
ATSE 2 (FESTHSY (AN

U— AU 2O T, BIEICET A2 77—
LTO ‘music’ DHEDIENT, A XV ZAZHOIEH
IZBIT D, FEOLOEERDT ‘musicc X° ‘song’ &
WO lbRB R oD, ZOMEE, T A
AT DY Fy MCRBNDY, £2U—XT 20
‘music’ EFEOT B YT 4 —ZFEH L, BIfEOHEE
THIEDOFFZE VIR LEAGE L TW 2 Z &2 20T,
vz A ~A -+ b—=—Seamus Heaney 731 =1
Yeats, W. B. & DikIcBWTHERHLTWAY, Zh
50 Z &M, Wordsworth DFESH, ‘music’ & 1E
HEDOFHZDOLEDERL, ZDONRIHIRIC wf
AN DR & BRI O WA A= L L TR
DFenTVWEEF 25,

4, T—RATZADFEMHEHLIERIER—20
A ¥V 2 DIEHFIC L 5 —
41 7 4 v ¥ (1918-56) fEHi  Intimations of
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RHRERITEE R ERZ R - T2, 19 fibfide <
VEREEOTEEL LRI TS FEEEMLIZBW
T, V=AU RADFHIT I/ A ME L THWLNTIE
W2, BEHR SN TV D EREEERO T,

¥ vy b 102 FITIE ‘my song’ & VN D EMRAS L
b b,

%0 Seamus Heaney (1939-2013) 7 A /L5 > RHE D
FEN. BIAIEEERFLER L V. Heaney, S. (1978)
The Makings of a Music - Reflections on the Poetry of
Wordsworth and Yeats, Kenneth Alott Lecture,
Liverpool :University of Liverpool.
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N T %, 1802-4 £EIZAIME S 41, 1807 ££1Z Ode : There
was atime & L CHIfR, Z D% 1815 4 Intimations of
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Elx, =777 LT Bz My Heart Leaps
Up(HARTIE M) &L Tmbond)ed@mL, HH
SN TWDEEREE, [FARFIZAIVE S 4172 The Prelude

[Frih] Book I O EHHE Gl 42 & DNE L, AR
34 THENWZEERFERLZ SN TVWD, V—XT
ZONIMFDOFE R & HF X D,

T A VNEEDZ A MR S U728 Y (Ode
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FITFHFAOMBIZT 7 — VS, BRICXTT 28R
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FAEANEEIIZRBLSND Z 0552 Eii 5 ich e
D, EREERICIET A bET 4 — 7 PR TEN A

U ZOMERIZ 1950 4E, A XU AD T AL —KE
= Gloucester Cathedral (& CH{ZEE S 7z, fi KL
Finzil, G. (2011) Intimations of Immortality, London :
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RV 27U T2 (1913-1976) 13 20 fitfd A
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T T NEIIN DT ) — VIR ko> CTHbh, &
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A XV AENTIIAFETCH -7, £ 2T 1943 FD
17— Kl The Serenade |, 77 L v K+
=R (1809-92) XU 4 U T AT LAY
(1757-1827) L\ o 7oA £ VU ZFFAOT NI EM
ZHRFEL, —OOERERICH LT, 2T e
n—7&tzvRr—FNHE, TRENOFFIT LTS
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A XY RFFa L, AR E R SFOWR &
DRERDYE, B LT eI oMk E Lo
oo 2 —RT =AY LOFRHIFWT, U—XT
A @ The Prelude (1805 #:hix) Book X LV, 7Z &
Hfntg oY OEFEOERT (1154-77) BNHNHNRT
W5,

‘But that night When on my bed I lay’ (L 7> L % D&
RNy RIZHTZb o 7eRf) THHE D Z O,
TR DT o R=D AT U H— F 2 e L

(FEs] 9), B OMIG LI IV HEIND,
FEIZ 2 EFA TR SN TV DD, BRGS0
BEEATICE W ALETH D, 455044+ ThT
LW, 74 POERD X IR TITsT T
BlaEb s, WENS D AT, A—7A TN
16 0D 12 0F 2 FRFICHEZET 5 L W O EFTb & 5,

FoRaL A1 steady march REIIE L <, 78Eh R D),
I=72 LHEITOVCEDICRESI, T/ ANDT
Ty - Ty =2 TR B FHBIERIE, 1 E/
DX 1OOFHAEFRTHI L TUHINTND
NODEFNT — XY ZADJFFFOT 7 A M BFFOR
%2, AN RIICRELL TV D, ZOERIE, &
DT T 4 x= EMB AR AE DY TRl FIEIZ
BWC, fEfE TV T oREEL SND [HFL
7 A =] War Requiem & O m 23S h T
%% (RE 10).,
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VTG Ty —RE, YA 7 AT O T
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L Britten, B. (1999) Works for Voice & Chamber

201

bz

Nl 8 Mot

4.3 IERBEHMEIE CRE SN T — XU 2 DRUE
D JF R

AIECHMEBL L -V — XU ZADEET 7 AL LT
A L7 B EMmIE, W 20 L oE R I X
HHDT, B FEWIZIEZAMN, MToRBEE N
S TR 7B EE AW T, V=AU 2D 4 —
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FOPe 6 20 ikl ~F DR E L ORI, FFE 2
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AWT/MEbEZ < B0, FFHEOEMES TR, FH
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B LW BEROBEOHF T, T—XT ADFFNFFOE
JEtE, HSEIZHA X 2 RS EFFEAONEIZEMR S Lz
RS ZHEE 51T 5 2 L ICNEES N - - D Tl
WnEBZBND,

ZDRT, T4 T VT UL, N D A —
AT ERWT, FREOHEE &SRO
7274 MNETA—T7DOREEEHALEZY, HEDOA
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FEOFFOHEBEN AR ERBELL T oD TH D,

T, 74V ET YT UM 20 kO KER AR
DHIZZNDDIEMETERR L TV D &) TR,
19 HACHIEEICAIE S N2 T — XU 2D F5 0 JF B 5
&, 20 AL D FEEER D LE RGN A — =T v 7L
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TH b o HR~OEY, [Frih] o7 7 o 2 famioxt
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Orchestra, London : Boosey & Hawks
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ARSI ES, £ LT, =Y 7/L FOFHR
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SNTIERSL20D, RAY « a~ 2 EFROEN
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HODOEE EORIDLERMEZIBERT25L LT
U~XUX%HD®&¢64¥UX°D7V$%@
T AN LGREAR, T OF Eo |t
1B 1 HEOEWRAIERT S 20 HAdoH %@ﬁﬁ

= —

202

William Wordsworth(1770-1850) 7 & & 35345
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VEROEEZEZT, FIHEOH LWERRIA B
KT DNMEREW - THEM L2, S HITE#ME

*2 McVeagh, D.(2005) Gerald Finzi,Suffolk: The
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