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August Wilson’s Fences
—Continuation and Revision of the American Family Drama—

OCHIAI Sadao
Nihon University, Graduate School of Social and Cultural Studies

August Wilson’s Fences is an American family drama that depicts a father and son conflict, marital
discord, and the disintegration of family. Troy Maxson, the protagonist, has worked hard for many
years as a garbage collector in order to support his family, in spite of the discrimination and social
injustice in American society. His son and wife gradually give up on him, leaving him in despair and
loneliness. When he dies, however, his family reunite and accept his spiritual heritage—
“responsibility.” However, Fences is different from the traditional American family drama in that it
teaches the younger generation of African Americans how to survive in white America—»by taking

responsibility for their family and community.
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I wasn’t an outsider, even though it was about the
black experience in America. | wept at the relationship
between the father and the son, at the mother who was
so loyal to a disloyal husband, at the importance of
tradition, the role of the community. | wept. | was not
an outsider there. (qtd. in Wang 61-62)
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| know there are not strong black images in literature
and film, so | thought, why not create them? . . . Troy
Maxson is responsible. Those images are important.
Every black man did not just make a baby and run off.
(qtd. in Bogumil 42)
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Woman . . . | do the best | can do. | come in here every
Friday. | carry a sack of potatoes and a bucket of lard.
You all line up at the door with your hands out. | give
you the lint from my pockets. I give you my sweat and
my blood. I ain’t no tears. I done spent them. (40)
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Then they get out of the army and find there’s nothing
to do. They didn’t learn any skills. And if they did,
they can’t find a job. Four months later, they’re
shooting dope. (Sarvan 33)
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people in. Rose wants to hold on to you all. She loves
you.” (59)
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ROSE: What you all out here getting into?
TROY: What you worried about what we getting into
for? This is men talk, woman. (12)
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Well, go on back in the house and let me and Bono
finish what we was talking about. This is men talk. |
got some talk for you later. You know what kind of
talk I mean. You go on and powder it up. (13)
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“It’s my job. It’s my responsibility! You understand that?
A man got to take care of his family.” (39) % IZF&IZ
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“A man‘s got to do what’s right for him. I ain’t sorry for
nothing I done. It felt right in my heart.” (73)
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TROY: What time you coming back?
ROSE: Ain’t no use in you studying me. It don’t
matter what time | come back. (75)
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... but I took on to Raynell like she was all them
babies | had wanted and never had. (The phone rings)
Like I’d been blessed to relive a part of my life. And if
the Lord see fit to keep up my strength . . . I’'m gonna
do her just like your daddy did you . . .I’'m gonna give
her the best of what’s in me. (89)
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Fences poignantly portrays complex and negative
contradictions within black masculinity in a white
supremacist context. However, patriarchy is not
critiqgued, and even though tragic expressions of
conventional masculinity are evoked, sexist values are
re-inscribed via the black woman’s redemption

message as the play ends. (gtd. in Elam 180)

L)L, Ba—XFIAZOFEZRYIKY | FRE
ﬁ@?fé%f%t_kéﬁf%Lbfﬁﬁﬁé®
Thod, WkiTFEOHBEH Ta—Y —IZkRDO X HIZ
RO TWND,

That was my first mistake. Not to make him leave
some room for me, for my part in the matter. But at
the time | wanted that. |1 wanted a house that | could
sing in. And that’s what your daddy gave me. I didn’t
know to keep his strength | had to give up little pieces
of mine. | did that. | took on his life as mine and
mixed up the pieces so that you couldn’t hardly tell
which was which anymore. It was my choice. It was
my life and I didn’t have to live it like that. But that’s
what life offered me in the way of being a woman and
I took it. (88-89)
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