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Black America in the 1960s

—August Wilson’s Two Trains Running—

OCHIAI Sadao
Nihon University, Graduate School of Social and Cultural Studies

In Two Trains Running, set in a small restaurant in the Hill District of Pittsburgh in 1969, August
Wilson depicts how African Americans lived through the turmoil of the 1960s. It was the year when the
decade of the Civil Rights movement and the Black Power movement came to an end. Malcolm X and
Martin Luther King Jr. had been assassinated, leaving African Americans without a leader. Wilson
ushers in the off-stage presence of 349-year-old Aunt Ester, the most significant character in his
Twentieth Century Cycle. She is a shaman who guides her people with wisdom based on the entire
black experience in America. In this essay, | maintain that Wilson created Aunt Ester as an alternative
moral and spiritual leader for his people in the aftermath of the 1960s.
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But the Black Power Movement of the *60s was [in
fact] a reality. It was the kiln in which | was fired, and
has much to do with the person | am today and the
ideas and attitudes that | carry as part of my
consciousness. (The Ground on Which | Stand 12-13)
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In 1968, the relationship of blacks to white Americans
was not that much different than the relationship of
slaves to their masters. It was like a day off on the
plantation. Nobody was working. There were no jobs.
There were all these people with families but no
means of support, because society didn’t have any use
for them. (qtd, Dramatic Vision 170)
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“You can’t do nothing without a gun. Not
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Wilson’s greatest contribution to American theatre
may have been his ability to present black people as
beautiful and extraordinarily heroic in their everyday
lives. (456)
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HAMBONE: | want my ham!
STERRING: Malcolm lives!

HAMBONE: | want my ham!
STERRING: Malcolm lives!

HAMBONE: | want my ham!
STERRING: Malcolm lives! (60)

INAR =T v TR O A BRMEEBN ORI TH D
23, P D“l want my ham!” (£, ZOEFEREXICTEH
BT, AHE LTOMMZROLFETHLH D, =
DIEL MR AR T DR L, vV a AXEHET

58

1960 DT T w7 « TAU L

HZEOHITAEVICT 4 VY DT REERD ZENT
x5,

AU T 4 RTERAENTTH Y R0 b O MBS %
/DL DN, YA I NVBIORTT 7 ) BRT
AV I NDPEERIRER 2 FI2T 2 OIL 2 OfEsmT2
JThD, ZOEFIEZFTREIC L72DiX, NAACP (4
KA Ee) OMREZRBAR#E LG, T
VIR EDORWE L0 HFNCHED Hivd A A LIS
BRATENBETHDLENS RN ®H S, (Elam 159) Hi
EEREDA LT 4 AL LWVEIRTH D08, it
“by any means necessary” & )9 </l AX O EAH
W35 H D72 L Stephen Bottoms [Tk TW\ 5,
(153) BAEOMME SN R INDHETAIC, v /L3 A
X OFEA R 2009 45312 3,000 APEE Y Kksh L
el &b TE RN, BIRE Lo RESIE, 1Y
L S TRERIENNN /o722 EDNEE S ILD M,
O LRI A Y OEBMNMEAZ K D,

3.4. Two Trains BEKETHHD

T7YVHFRT AU I AN E S TEEIIZFERIOE
D5, M oAMICBELZE &, HOITE
KIpPRla L CTEREICE -T2, SEITL Y RERK
UV EWITLEMEDAZ T 7 —=ThH D,
Two Trains Running ® % A MVIZ~T 4 « U —H —
@ Still A Fool (1951) OFKFANHLEEHILTNDH D
20, HEDOHNEIL, ZARDINHEDEL HIZFE ST
BITZXTZWHRAITERNEWVWS DO TH S, ZOE
fhDTE 77 7% “If the train don’t hurry there’s
gonna be some walking done” (JAHEND ATV %,
Lo BENTRRDLAD DY) EWVIBEEDEHE
MESNTHEY | BHEIRICLIE RV H DT> T
LESTND, TNV NI OEREEXIRDT
L&, RD X HITH %2 Tz & Richard Pettengill &
DA BT 2—TilRXTWN5,

| wanted to write a play about a character for whom
neither of these trains were working. He had to build a
new railroad in order to get to where he’s going,
because the trains are not going his way. That was the
idea when | started out exploring. (Pettengill 156)



DFED, F_OFHLWWAENLELZEEZ TWZD
Thb, TEI, TOFLWKRFE, EHOFTED
EORBDE LTRRREINTZDIEA D I, T ALY
N, FICA VA E2—TRO I HIZEZTWD,

In this play there are actually three ways you can
change your life, but one of those ways, Prophet
Samuel, is dead, so that one is gone. So there’s
Malcolm X, symbolized by the rally, although he
never became as important a part of the play as |
originally thought he might. The other way is Aunt
Ester, who became more important than | thought
she was originally going to be. So from my original
idea—that there was a character for whom neither
train worked—I ended up saying that you need both
Malcolm X and Aunt Ester in order to change your
life. (Pettengill 156)
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Originally | thought the rally was going to be a more
important part of the play than it is—this Malcolm X
rally that was looming over the play. Somehow it
stayed in the background as other stories of the
characters moved. So actually Aunt Ester has more
impact on the play. Two of the characters do go up to
see Aunt Ester. So she has more of an impact than
Malcolm. (Shannon, An Interview 127)
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NI K DWRETIX 7R <L BT LW trains 2R R T D
WiEEa 7 4V AFENTZDTH D,

1993 4= (Z Hifl & 417z Two Trains Running O~ 7
FN=1TiE, AL TRO LS RRY 1LY D
SENEFEPNTND,

There are always and only two trains running. There is
life and there is death. Each of us rides them both. To
live life with dignity, to celebrate and accept
responsibility for your presence in the world is all that

can be asked of anyone.

ZZToOTwo Trains &I EEFDZ & THDH, Fx
X, B D BB SB[ D D B EIZ B T > T
WHEEIDThHD,

PLED X 912, Two Trains (ZDOW\W T ¢ /LY R
AT HOIE, FRIZESsTHT L —ETRY, &6
(27 4 VY ik, two trains 120 &R OFEERAH
% & HBRRTND,

RP: . . . different possibilities for interpreting that
title?

AW: Oh yeah, sure, and they have to be aware of the
choices that we as black Americans need to make.
(Pettengill 162)
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Trains Running 1%, % & LA — &0 7<)
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4, TRAEZ—BREIALEFeY oA, ZABE
KT 2 HD
TAX—BIEEZ AT, [ZAROFIENESTND ]

(1990). [ > 7+~ R U — it |(King Hedley 7, 2000),
FREEDOFEL] (Gem of the Ocean, 2003), [7 24 -

=L 7] (Radio Golf, 2005) @ 4 {ESLIZ BT % A

INBIRRDAZ T 7 —Th %, WEDEZIE, “If

you drop the ball, you got to go back and pick it up.”

(98) THHM, THULT 4 VY v DIARILEED

EZHTHLH D,

You got to have the ball. 1t’s a matter of reclaiming the
past, as opposed to discovering who you are. | think
we know who we are, but it’s a matter of reclaiming
and saying—irrespective of recent political history—
that we come from a long line of honorable people.
(Pettengill 157)
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T A I TN — DN T,
character that affects everyone else in the play. He’s the
one character who, when he dies, changes things. There
are some big changes.” (Pettengill 156) & ik~ A% ®
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ANBBERLN] EFWEET TREATENLR— TR
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“he is the one
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