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August Wilson’s Joe Turner’s Come and Gone
—Focusing on African Elements—

OCHIAI Sadao
Nihon University, Graduate School of Social and Cultural Studies

August Wilson once said that Joe Turner’s Come and Gone was his “signature play” because most of
the ideas and motifs of his 20™ century cycle were contained in it, such as an old shaman, rising bones,
jazz and blues, ghosts, freedom fighters, and so on. The play is also the most ritualistic and “African”
among the cycle plays. The main character Loomis slashes his breast in order to free himself from the
idea that he needs salvation from the Christian religion, and Bynum, the conjure man, drives the plot
of Joe Turner with his mysterious insight and power to bind his people. Unpredictable developments
by such use of supernatural powers are rare in the history of American theater. With Joe Turner,
Wilson challenged traditional American theater with his “African” aesthetics.
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The ideas in Joe Turner, like its structure, were
unprecedented in the history of American theatre
because, like jazz, blues and the Negro spiritual, they
were uniquely American but rooted in African beats
and cultural systems. (99)
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Everywhere | go people wanna bind me up. Joe Turner
wanna bind me up! Reverend Tolliver wanna bind me
up. You wanna bind me up. Everybody wanna bind me
up. Well, Joe Turner’s come and gone and Herald
Loomis ain’t for no binding. I ain’t gonna let nobody
bind me up! (83-84)
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You done gone over to the devil. Come on . . . put
down the knife. You got to look to Jesus. Even if you
done fell away from the church you can be saved
again. (84)
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Great big old white man . . . your Mr. Jesus Christ.
Standing there with a whip in one hand and tote board
in another, and them niggers swimming in a sea of
cotton. And he counting. He tallying up the cotton.
“Well, Jeremiah . . . what’s the matter, you ain’t
picked but two hundred pounds of cotton today? Got
to put you on half rations.” And Jeremiah go back and
lay up there on his half rations and talk about what a
nice man Mr. Jesus Christ is ’cause he give him
salvation after he die. Something wrong here.
Something don’t fit right! (85)
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I’m standing! I’m standing. My legs stood up! I’'m
standing now! (86)
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Now, | can look at you, Mr. Loomis, and see you a
man who done forget his song. Forget how to sing it. A
fellow forget that and he forget who he is. Forget how
he’s supposed to mark down life ... See, Mr. Loomis,
when a man forgets his song he goes off in search of it
.. till he find out he’s got it with him all the time.
(67-68)
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My signature play would be Joe Turner’s Come and
Gone. “Most of the ideas of the other plays are
contained in that one play.” So, if | had to pick one
play as my signature play, that would be it but
certainly not Fences. (Williams ed. 198)
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thought, okay that’s it, if I die tomorrow I’ll be satisfied
and fulfilled as an artist that | wrote that scene.”
(Pettengill 223) LR~ TUW 5, Z DIEMAYERE S
W [Va—-2—F—] 2REFELTDHREH
HTHhd,

5.3. HEEHE DR
v 4V 1%, Richard Pettengill ® A > % & 2 —
IZEATIRD X HIZR T D,

RP: Why is Joe Turner your favorite?

AW: | think because it is a large play in terms of the
issues and things it deals with: large issues like
the question of identity and spiritual isolation and
spiritual discovery and redemption. (Pettengill
223)

WURERNC X 5 B 23206 OEIE I, DU AL
DFTRTOT 7V HRT AV I ANORETH S,
ANANV—=I ATHLOMTHEZED, U A MAE
BELTH LOABICAEETNE b=, HIiTH MR
BWERLRTTEREAIAD & o TR, Eh
Fo. TBHOHK ZFFOAMTHY, THE<H) T
bHbH, TNETHEEMERINTELAXTT 4T
REBEANBITR S T, BHOBIENSNIHEY | 3%
RS MtohlcAEx2H L LTORMEEG &%
F7m) (182) AfiE T4y R R LE S & L
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DTHD,

54. 7 AV HEBITR 2 Bk

FRFS, T ALY N OBITRE 28k %Z LT
Z e xARFTZ EITTE R, 1%, The Ground on
Which I Stand (2001) TR D £ 512k~ T W5,

The foundation of the American Theater is the
foundation of European Theater that begins with the
Greek dramatist. It is based on the proscenium stage
and the poetics of Aristotle. This is the theater that we
have chosen to work in. We embrace the values of that
theater but reserve the right to amend, to explore, to
add our African consciousness and our African
aesthetic to the art we produce. (Wilson, Ground 41)

ZOBNX, BIZEASUEEZ MG L TWADH 2T TR
720N VEBINEIZ I WD CTRICKTEBI N O — R 2 m L, W
Wkl AL T LDIEE EMWNC L > TREBESNS &0
IZETHD, BlOobHT UEIRVIRD 72035,
NEHRLTBE0,

N—3I A%, EV-—HDITH EZFHRTHIRDIKIZ
HDH, AT AT W=V T TAHELE]
BRI L, E—U ZIIMEETIBLUEL LTE

D AEDEATEE ORI B> TN D DIED,

TNLSNDEZB UL T i3 —Eb <, T
BOTIHNA—FNE I LI TEATHRWA Y
<] (B)DETBERLH> TWNWD N THD, EAL &
— U TR, ROonbnia) (38)EE5WVNE D,
L2 L, NAF 2O L a2 T5H—Ho TAEL
Bl FX Qo) — R cH A D, F LT HEM
%, "M TLOEZFELBV -V ZIi~—V%2HEHN
THFERIZESTLLADTH 5D,

N—I AN TERICBENLFCBAIZ, w7 1 &0
FENWEHENASAL T LD WAL L aiEE 5]
(25) £ VO RPHIEBIWTR o Tk D, Milkld 3
h%ok%ﬂ%f%h\ﬁﬁngnfwéoﬂ4%

 IRERLO FIZANTEIUR, [SEE % FESD
%ﬁJankmof Wt \Z/ NS it % 52 5,
Wi NETTFoL oL rizEZEL TSNS A
EHLTXZQNOEN, EERYOMLRVWOTE,

-
—

U D [Va—

264

H—F =Tk TIToTLE»7]

FHBZOH, SA F 2FEZIC, TFEITNRTHR
STHRDHAE, (FE) K TDIZ, LBON7RNT
Lo THDHAIEL] (100 H T D, A FAITX

X, NS BRASIIIA DL D R IR H DL DT,
ZOWAICE EFEOLNTZDIF N—IATHoT,
WX, =7 412 [HATITEN VWS, ()
Sh, BNLE WL il T (12 &E%4T
HLHTFLDOTH D,

NAF AT S H) LVa X F T THE-S
oDz, 20 K] EA—IARETNHD &
9, AT AE, v—I AR [HE B Tiden

EIKT D D120 BINTARILD & 5 1T TiE A,
ANTR e = ZALWOLARETT, T7205H 5K
F | (herald), [\ZHELIL D] (loom) & W) Az k-
T ENERLEREINTWATE T THDL, L,
NAFTEANTRELTZ L DIT, RETL—IRITAS
DOz F A 7 TYY | %mm%@_%ofﬁﬁ<ﬁj
272D Toh D,

~—HiX, 4 FRICZO TEREENT, AEXH
NERSTIRY =T DITHFE T A E-TH B
STz, 4 FESVIZEN T HETE~y—HiT S

(IR EHT D, BREO~—T L OKHRE R
L7z A F a0, VNS iR 2 BBUSRE O I 72720
721 (84) L YMRD L HITEZ D,

RPN TELEEENT, ey POMSRIEIC L 5T
BENnTWL R, [¥a—- %—F—] iZ*his most
spiritual play” (Snodgrass 121) CT& % LS TV 5
Loz, BAKRNRNNZEL - TERTLIOTH S,
%%&ﬁ%hbé?7)ﬁ%7%9ﬁk@%@ﬁﬁ
DRI LTS5 TNDIET TR, ZORITEEMR
7y NEERTHT VAN LV ALKROERK R
PEVEBBNC R LT, OOk E 72> TNDH DT
bbb, T7VIHRERE LT, ZOBIOEEN 5
TR THLEE XD,
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