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Blues and August Wilson

—Ma Rainey § Black Bottom and Seven Guitars—

OCHIAI Sadao
Nihon University, Graduate School of Social and Cultural Studies

August Wilson was much influenced by the blues, and he thought that the blues is the classical art of
African Americans. He has often noted that the blues is one of the greatest sources of his plays.
Especially, Ma Rainey § Black Bottom and Seven Guitars present the blues as a main subject. Like
Amiri Baraka, who said that the blues is the African American’s very own music, Wilson believes that
the blues expresses African American thoughts, and he attempts to depict an alternative American
history with blues. Floyd in Seven Guitars creates works of the blues for his people, and the gate to
heaven opens for him. Levee in Ma Raineys Black Bottom, on the other hand, does not fully
understand the blues and depends too much on white people for approval, so his career ends in

tragedy.
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In terms of influence on my work, | have what I call
my four B’s: Romare Bearden; Imamu Amiri Baraka,
the writer; Jorge Luis Borges, the Argentine
short-story writer; and the biggest B of all: the blues.
(51 H Rocha 3)
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After | discovered the blues, | began to look at the
people in the house a little differently than | had
before, | began to see a value in their lives that |
hadn’t seen before. I discovered a beauty and a
nobility in their struggle to survive. (Moyers 64)
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White folks don’t understand about the blues. They
hear it come out, but they don’t know how it got there.
They don’t understand that’s life’s way of talking. You
don’t sing to feel better. You sing ’cause that’s a way
of understanding life. (66)

W DEH LIz, TV—RTANICHEETE
WERTH- T, EE, o a— REE0RD

72DEXT7T 7V HRRT AV NENY THoT2, L=
— Fattd TRAOEREOR] (7Y - "TH

126) ZIH->TW/=D T, ZOFEDO L 22— RiL, LA
A La—RLEMEND LI RoT=2DTH D,

4. VU 4 — DT

20 FFERBEFORROLMEZEBIZE T TWDH O
N, bToXy hEEDODLY 4 —ThHD, ¥+ LA
=—F, WALBRDENN RERWTHEEZ HLIZ

127

i

wE HRK

WHFEEEZL TS, V—F—Dh FT7— (FF—
EhrrR—r 50, Ar—- KT v 7 (X
—2), P K (E7 ./, 50 fXEi¥) £ L TRbLHE
W3R2IED LT 4 —DMANTH D, i, T TR
ERZ I b A =—DTF v « R NA| & IEH)
H7e ) AAITHREE L, A% —TF 4 U7 > b DR
Iz, BRNWEBDOLV Y s =T EFEHDH I =
=V ERVIAR, v LA =D T —
AT HRL fp otz EHEHT B,

KEIT, VX TR FOFRIZEFHIAZIY LT
FT. AL =T 4T FEA, HHIE, BB
HTLNDELDERDTNWDHATT ! BRxbdH X
V72 HDERDTUWET ! (90)

AB—FT 4T 7 MIREOERIZIEX D720, B
DFLWWR—= g T I b =—DT TV -
AL ZLa—T 427352550 Thd,

[P St s O | TN Nl /37 0 == =¥ s N <Y s S A 1
IFEBRRENRD STz, FRINED & X, RO
HFIZRBAANEDBICVA, T &Nz, BIEETH- T
ITEIZTE D I, HEA RS L3508,
JEY T OIS LD,

REMIEL b EZZIEEDLET, HDHEN
el lgole, ERLOK, RIAIED Z &3 h
STz, REIMFZ -2 EHxROPIZHZRL, N
ADPTANDANERSDTF LD &L, (H) RS
MFHE D ETICMAER DT T2, HATED
FCRIAVEHEZD &Y BT TkEDITTZ,
(56)

L —IXE AN T 2EE 2 RO L 9 IZRED,

HODONy REfFfolzb La— Reo HAT,
AH—FT 4Ty hEAE, ELIEND EE-
TN, FELIE, v LHITRhdo80 7, £
LTHANUTEZTRENEZS VDI TR, <
T4, @D EE ST s T BET—T
S IR E ON T LIAT W TS NV ETBFE L
el IBIESDAXLERLE ! BAIIELS E



S EHAE Y (T7)

LovL, LU — O8I 5, &£ Th
LN ORI ERLZENTED] OO, M
XL E/FEREZ D, HIZLIXLITESOHRE
FRETHD LEEWNL TS (14), [EHCONT
SEOENRYEED b T oy NEHTE] AR E L
A D ORI B D, BAEHNZIE, AZ—T 4 U
7V MDIBZTHIN RENE D LI,
Frx NROTND XA TOIMTIEZRV ] (89)& )
HADHEIZ L > TOVEToND Z &Il b,

La—F 47 O%H, LY 4 —T1l FArbT5
iz EE S, ARZERES LT, v+ bAf=—
DHNATWAL v — AL ZOFGI D ENHIDT
HbH, LoL, L RPRESTEOMAERATLE
9, La—R&toAa A AMCREBETHN, LT
LT =30 THRHILE R, FFo T e A
TZTRURZRFELTLE S BELEEST B,
NECHEEZ RoTAEFD, BFEAEL o THRS
RLFRICESTLE I REOFEHITH D,

5, ¥+ LA =—DFEY L VT —DIEH

~ « LA =—]3, “l been doing this a long time. Ever
since | was a little girl. | don’t care what nobody else
do.(62) & F 43 DT —AIFEY L HE & FF-> T
T2, B LW OFTRIZONWTIE, LT —R
Z—T 4 U7 FOXIITHF T e otz
DT N—RAEHRNT ¥ 7R REZLBEIC L
LY =N REFIZINTDE, BEoEy %
GO T BRDIFRE L T - THU,

AR—F 4Ty b a—F 4 T OKIRE L
TWE LU o =X INERBICI SR o lam, L
L. ZORENNE BRI S D & HE)
NN ZILLTLE D, 0 HCRHEDRIEIE,
WDOEHBINERMSTHD, HITELS, THEH D
2=V X UTEHLMN, v LA =—D X HITF
TN—RAEHRTES, AF—T 4 U7 bDED
RANIHOORZHEITITCLESTZ, v LA =
—X. BADLELZ RIKIAE 08 H 7205, BN
L g —lid e o T,

LorL, #oEELLETIE, AR E L TOER;

128

TN—ALF—HAK T

EROL ) ETDHRNEENRD D, T4V 0T,
LY 4 —DOEEZEZ TRD L H IR TW5,

“But I still salute Levee’s warrior spirit. It’s a
progression to the wrong target, but | salute his
willingness to battle, even to death.” (Moyers 79)
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I never could stand no silence. | always got to have
some music going on in head somewhere. It keeps
things balanced. Music will do that. It fills things up.
(66)
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You told me, baby, once upon a time
You said if 1 would be yours

You would sure be mine

But that’s all right...

But that’s all right

I know you in love with another man
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And maybe my child, if it be a boy, he would be big
like Moses. | think about that. Somebody have to be
the father of the man to lead the black man out of
bondage. ... Maybe | could be the father of the
Messiah. (65-66)
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...Floyd starts singing):
I thought I heard Buddy Bolden say...
HEDLEY: What he say?
FLOYD: He said, “Wake up and give me the money.”
HEDLEY: Naw. He say, “Come here, Here go the
money.”(40)
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“Absolutely. Yes, that’s why there are seven characters.
As it turned out, they are the seven guitars. They each
have their own individual voices and their individual
characters. ” (Rosen 192)
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