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Homosexual Representations under the Patriarchal Order
Observed in Tennessee Williams

MATSUZAKI, Shigeri
Nihon University, Graduate School of Social and Cultural Studies

Tennessee Williams (1911-1983) produced a broad spectrum of dramas in his 45-year career. His
works are characterized by homosexual representations that are largely projections of himself. His
representations of homosexuals varied with the times, while he consistently maintained a critical
viewpoint against the patriarchal order that marginalizes and dehumanizes homosexuals. In this paper,
I will examine how Williams’s representation of homosexuals underwent changes and how it was
influenced by Williams’s criticism of the patriarchal order.
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Law was not simply a weapon skillfully
wielded by monarchs; it was the monarchic
system’s mode of manifestation and the form
of its acceptability. In Western societies since
the Middle Ages, the exercise of power has
always been formulated in terms of law.
(87)
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..women are married to allow men to form
tribal or national alliances. This system makes the
woman the currency of masculine transactions. The
system of heterosexual marriage also ensures the
policing  of compulsory heterosexuality by means
of official homophobia, which never succeeds at the
impossible task of eliminating homosexual desire or
behavior.(129)
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The self-justification of a repressive or

subordinating law almost always grounds itself in a
story about what it was like before the advent of the
law, and how it came about that the law emerged in its
present and necessary form. The fabrication of those
origins tends to describe a state of affairs before the
law that follows a necessary and unfamiliar narrative
that culminates in, and thereby justifies, the
constitution of the law.(48)
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If the incest taboo regulates the production of
discrete gender identities, and if that production
requires the prohibition and sanction of
heterosexuality, then homosexuality emerges as a
desire which must be produced in order to remain
repressed. In other words, for heterosexuality to
remain intact as a distinct social form, it requires an
intelligible conception of homosexuality and also
requires the prohibition of that conception in rendering
it culturally unintelligible. Within psychoanalysis,
bisexuality and homosexuality are taken to be primary
libidinal dispositions, and heterosexuality is the
laborious construction based upon their gradual
recession.(104-105)
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In consequence, the law produces the conceit of
the repressed desire in order to rationalize its own
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self-amplifying strategies, and rather than exercise a
repressive function, the juridical law, here as
elsewhere, ought to be reconceived as a discursive
practice which is reproductive or
generative-discursive in that it produces the linguistic
fiction of repressed desire in order to maintain its
own position as a technological instrument.(88)
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Star: ... Don’t he go for women?
Luke: | guess he’s got other things on his
mind.(42)
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One question intrigues me: why must the “young,
blond” Dr. Sugar be “very, very good looking”? Why
couldn’t Dr. Sugar look like---Sigmund Freud? ...
Being too good looking thus being looked at, was a
sign of being not totally masculine, thus homosexual.
(134-135)
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LUKE: You better round the men up.
RED: No. Let the Rover boys make the first move.
(89)
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AMANDA: Where are you going?

TOM: I’m going to the movies!

AMANDA: | don’t believe that lie!

TOM:...I’m going to opium dens! Yes, opium dens,
dens of vice and criminals’ hang-outs, mother....They
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call me Killer, Killer Wingfield,
double-life, a simple, honest warehouse worker by day;,
by night a dynamic czar of the underworld, Mother.
(414)
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TOM: Man is by instinct a lover, a hunter, a fighter,
and none of those instincts are given much play at the
warehouse! (421)
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AMANDA: And you — when | see you taking after
his ways! Staying out late—and well, you had been
drinking the night you were in—that terrifying
condition! (420)
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Throughout the 1950s and 1960s, the gay
subculture grew and stabilized so that people coming
out more easily find other gay women and men than in
the past. (472)
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Merlo was friend, lover, amanuensis, and protector.
(143) Th o7, AR DO D ~—1 & OATEITE
W2 TRMERE) U )7 A% HIGAT TV
LEzZ N5, [HAEER] (Memoirs,1975) TD B X v
77U MItr LAREEBRNTH D,

WNT [H] 12H B2 BEFE~OGMEIZ O
TREMBINCE 2 X, U1 V7 ARTEMEZOH DR
BHIass S 246 L T b,

M) OREDOHE FIIIRZXER N H D, TIE,
FREM T ORIFEARIZT X ED X 5 effEH % b
DODN, KH1996)1F, FEREMI TITLHEITHE S
. BYEICHERE R EZRERLS SNDHHFETH-
ek ~%,

KM DFRXEROFEB T, LELXFHEND
MAFIZ &2 IEFEE~E ATe Z & A0l LT ofth
FERHEL, FEbL, FIET D, (PR EGE
Zi8 L CEBROFICHAAEN = 1T, BT
TRAESNICEDFE L WO ZEN LI E 2T, B
EFERMETROZENICHEBSELN, BEZ7 v aT
VT 4134 E FF CORICHEIE LN TV -
72, (29-31)

KHBIFFERER D HE) BaeradifbsEs 2
Lo, L LAMmINIIZE N o HE & IR0
EROZNAMERSEOLNRWIREE L Z 5, /M
T ] (SR D B v TV ORTEI, PR
KEORLZEANZH D Lk~ D,

EORmd, EVBAEWVICEEER>THELT
L, lHFE~OE L ILEEBRS 5 20
RIRV, S BT, AR~ DFEE D rTREM: & fi
I o TND, HREBIRENFES S L&, R
EWVI) BB L2 R TLE>TWNLHDT
H7%, (203)

K E/NAEE 2T, BRI S EHkE
T2 ENHRARL Ip o e R 2T UM M A Y
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DRLAFEIEEINDDTHY, ZDLXxDIITFHIC
EVHT- BB TH D,
HARITRBHZ 0GR hoTWdE YT - X7
4D TFREICBIT LM E D LT 5F L L
AL TS (48) Lk~ %, FMEE R hm M DR
A7 ERITRRF R B O FEENRHE TH D, kLAY
2, AMEE OBRITEREKAFAOFEICLT LB A
B INRE/NHEEN D,

—RE IR S IO W EENRIPERT O — R
—DMTIlE, B8EEATEHBmN LY, ff
IREL ENEE LT EHEERE X2 5D ThH D,
ZZITF AL R, BEZDIHFNWRE, R
PEEMHFICNN— h =R o RmDOMIZAT
TR, Py v =2 —x, o
WZEHTZ Wb oD, FEHHOR vy TN %
HEORTHL, L —BL THXATWEDOTH
%o (204, THREHER)

ML OFERIIEEARD THOFERT AU BIZBIT 5
BB O E D AR ERALIC BE ] & B 1 1 T B
BI) Ik iR ENALEFAHTEAD,

74 VT ARXOZFLER~OIHENL ] 2B
TR LTV D, HLELR 72 RS & i i) 72 R 1
E DX LENTTIZHENITH D, FREHRD 1]
DERTF L= BMESE D 7 VRIS S BN IEAEE T,
Nk SBERR U 7= [RIPE B IS e R AR AR Wi 3T
ETHZEEERM LY 2 U7 AXTRERC, AR
B TAZoT ) Thebb Nk cksd TEEO
i ZEML TS EARETIEm L 5,

)] OFXERNIFHAITHD, ZREOE Y
7 BT 4 1XREMEEE A~ %) (tolerance) & /s L
OO b LT AR E LAY D AN D A~T
Ot/ a7 VR HRETHAY, 7V v I IiEHE
PEEAMEE 2L RN O~ X — LfEE L T\ A7)
NAer7vaTnrEEbid, By 7« X7 4B
ROFRFEANNAAA I 2T DT Y v 7 2 EL
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WD ZEIIRBINTH D, NN T —MET D 1A
OMELRTIOY B R—KETH D THHEE] FNE
RELIDE, FERMEORERRELRETHY F
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Kb, [ T4 VT AXNER L &% T
OIMIETH -T2, BT - XT ¢ OEHT 5 [EHE)
X, NE) OZENE L B M2 I3 2 5ee 2 FF
DOTHD, LTz NE) BHEkE Y FEREN &
a7 VT A IZREETHD T LT AT v/ — DK

EENKES 7TV v 7 DEBAWEED,

PLEDZELZZEE 2 T, KEONERIEEZIT .

O ) B nTH U 1 U7 AT SRR
BEES22EGT I 7T 0 R LEERMEES
PR Z IR o T, N & Ao TR
BHER, B aT VT 0 ORBEREG A
B L CORMEERR LR oT,

QHEME Y v 2T VT 4 Th D HMEE A PLHIT
WY B, FEEEEZES L, BloFEEE LT
Al b S E7- IR N A O N D,

QOF R EMR TR L, WE) 28+ 200 X
INCE YT« FT 410 TR ONEZELE
TWb, FEROLMFENR (A Z2oT 4 &
IR T =) TEFEOHE ] &1 Lt
ZELAEEETH D, Ll NE IEDLIEL
i1 D[RR 2 O M B 2 A LT,

26 1960 Eff—27 m—F vy NOENEL—

1960 D7 4 U T A RVEMIC A D RMEE G
FL e BB L FEREMRNCKT 5 HEHB B SN EE
T2 & EW LT D, AKHITIL 1957 405 1970
FICT CRES N [4E] 280 LT 5,
FERLE TI3HEDOFEHA ZESL L TV D0 KX 5 &
L CIE 1960 AR DIEMITALE S ITF 2, LUF, [&
FNTHES L FELEIT 9 AT 1960 FRDOIHL & 115
BT 5,

1960 FRITT A U DAL ARMEERE D~ A
J VT 4 OHERIPER T L7 Th o7, 1969
FITIFA b—=r U — VEEREZ 5%, FEEE
fROMEL B E > T2, T U AL, EEEE
Z BV 2 < BB S 1950 AR B 60 AEARIZ T
THEAT L TR0 kS M CRIMEE R O UL E RS,
FMEEFHEOAI 2=T A BPEAEL TN & 24EH
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Gay life in the 1950s and 1960s became a nationwide
phenomenon...A massive, grass-roots liberation
movement could form almost overnight precisely
because communities of lesbians and gay men existed.
(472)

7 A U A FEE AR 5RV Y homophobia & X BIE I . [F]
PEZFH DI & O SUER KR L Tz, [AE
BFEOHT Y — B ERPMEN LAVEENT T
VIT N ERELEEWZ D THEILFS L
BRI OB EZ T TEMTH D,

BHETAUL T E] X, #7777 b Lzl
BELEZHNTHND Z & W] LA R RPEE & Bk
ZxP LI & | BB OB MEEZ I L TS 2
&L IRERISEE 2 L CORRKERLHR A6 5
Zé, DIRICBWTHEMITH S, LT THRELENZ
BEEITO,

I EJDRMEE 4B L CiE 1950 Aol
L0 S BITBFIAALTERG R R oD, AT ¥
YT AEAITT U N LEEREEETHY,
FIZINE LT FE TR FMEZF O I a2 =7 4
AT L TWo, I LicA 77 « T A
T —Td Y AEEDOEFFHES FEITIAITHIRT
B D, PREERISEE (transvestite) TH & AT HT-H &
g &IE T4tk 2 L5, RO Y 4 VT A
X OB TR B RGBT R TH > 7,

7 4 VT AXORTHFEESIC R ST R EE A~
OfEIL [ E] I HFAID Z EnHKD, L
L [&ZE] 2B\ T NE] BEMEEFICTIHERIX
BEITR, v T AIIBANOBMED — VT FAT
Snie b, EfrmEIND, Dk H I — VIR
SNDIEERITH DD, F v T 4 ORGEITAEBAT
F72 0, IRITKRE L THRBRIEANTH D FEFH
B LIEETH D, RCED b v T I3 L
TeAFAETIE R, 2T 5 (& b )M %
FEDOAI =T A NHDHEDTHDH, ZORMEEE
Da =7 (FEIHOT I VAN FEf+T5H, A b
— U G — VRIS L 5 R ) A IR AR
DIFEE A S5, 1960 XD RMEEHIT 4]
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Do

ONT, [RED T ] SR RIMEZ
HOHBLBITON TS, v T 41T 2TD
FEANaT—rIT— L NKEOEFEEZ, “We had a
beautiful relationship for seventeen years.” (191) & &£
L. o710 v o b 28— L OBRZHAH S
B D EMEEH OBBL IR EFE-> TV D,
RNTH ¥ 7 I ZRIVEEE D EARR - RO8Y7
B FThHdZ LITERT D,

CANDY: ... Queens make wonderful tenants, take

excellent care of the place, sometimes improve it for

you. They are great home-lovers and have creative

ideas. They set the styles and create the taste for the

country. (192)
IMZTH B PANEHICE T Z L bk b5,
CANDY: Just imagine this country without queens in
it. It would be absolutely barbaric. (192)

Xx o7 4 ORMEEFEREL TLuvikoffy +
ThHd] EWVnHrI 7D~ [—EHOARAXA
IR A TERT D] LN IHI =7 D L~YLICET
MSEDTH D,

WNTH ¥ T Tl ORMEZ D > 7 VRIS
b, T CHRIEME R & R & R k)
ESH®%EBNLE D Z EERH LN LTS,

CANDY: ... Look at the homes of normal married
couples. No originality: modern mixed with period,
everything bunched around a big TV set in the parlor.
Mediocrity is the passion among them. Conformity.
Convention. (192)

[A0 b [EMESE & B oS IT R S 7228,
TLF] 2B TIH I T 7 h L REERE N
1B NP R E OEZ S LT b, 1950

RO~ B — 3 X LI FEEE DR A S
ENTWEIRAEEZ D &, REEETZBOESE)
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DORTT 4 UREEM [HE] ZREEEEZ O
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[ZE] B THRIERBLEITR N, ¥
A4 VT BAXNRX ¥ T  \TIRERISEE O —m & {15
U723 Th 5, @La%ni<%>@ﬁﬁ
ZRIEESEF I IAS A BN DBISRE L TR LT
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FEEE, XL RV, (B) 20D THY -
WEWIFARIE, WD EEFITH IR E B D
NHEZATHY, IHEKE LI13HHERTE
DO AL THY, £E2HHWH AT
fifEOF TREDOHO L 73, MEEEREFRO
MEXFERF L Vo THLWME TIERVDOTH D,
(135)

L LIBMED (36) oiBsRkE$ 25 Z Lidi@i, Bl
FERCHEETH 5, £ DiBREZHL b DIFHRXEH
D HE] THDHZ Lzl ~2%,

IRFRARSICH - TiE, ZEOENFIMRICH
FLCEEREINAGIND ., BEOEITEA
L&, ENEZAPFMHITELS o TERD
RNE T D ARADOMES D, DAV DO N % Hi
il Ul UERER A RIED SR EST T 0N
RoNDHDTHD, (136, FHETR)

IRAMROMET)) IFRXER O L) LRFETH
D, ZIZT (8) BRI DIREMSEE I XHEH
D NEJITBIELRWFEEE 10D, NE) & TRMEE
F] OBERITATHORREREOEEL Z TEM I
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AN D Lt o e lRs 2L TE LD,
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