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The Reception of the Kabuki Play Terakoya in Early 20th Century
America (2)

OTSUKA Nanae
Nihon University, Graduate School of Social and Cultural Studies

Bushido from Terakoya or Matsu by Takeda Idzumo, the English version of the Kabuki play Terakoya
by Samuel Atkins Eliot, Jr., was published in 1921 in Boston. It was actually translated from Karl
Florenz’s French version Terakoya. In translating one poem that represents the theme of the play, Eliot
added the word “Bushido,” emphasizing the loyalty of samurai. It seems that he was influenced by
Nitobe Inazo’s Bushido, which was widely read in America in the early 20th century. It is ironical that a
kabuki play, which often questioned samurai values in feudalistic Japan, was received as representing

such values outside of Japan.
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HIRBEEDORMRIIIHM & & o 72MHEME, AR
TH, =4I HIC L DO NKEE Th A
S s FEE] OB R [SF7E) 1%, 1888 4Tt
E+#FI2 X Y Terakoya, or the Village School &9 4
A MVTHGRE NI, ED#%, 1900 Tl —L -
7 v — L Y (Florenz, Karl Adolf)® KA VEER& 7
T U ARRERPHR ST R Y i g —m X
TR TR - RSN, BEHSNZ EnmbonT
WD,

Hifm D 120 #ACRIEHO T A U I IZF 1T 2 BB

[F1R OZR®Q) THE, 1916 F 1 Alcuey R
@ Iris Pub. Com. & New York Duffield & Com.7> 5 Hi
&7 M. C. ~—H A (Marcus, M.C.) ® The
Pine-tree (Matsu) : a Drama, Adapted from the Japanese
ZHg#i s, 1916 4 11 Hlc T v by s R =T -
7 L A ¥ — X (Washington Square Players) (2 & ¥
Bushido &\9 % A KL T LE S - H5ER [<F 1
Bl B, 7r—L YO RALYVERPLDOERTH
o722 & admak L7,

K TiE, V¥ by s A7 2T « LA ¥ —X

D—BTbbolt L - =V A > (Samuel Atkins
Eliot, Jr. ¥ 72 (% Sam Eliot) 73 % & Little Theatre
Classics (424 %, 1918-22) D5 352Xk L 7~ Bushido
form Terakoya or Matsu by Takeda Idzumo (22T, 7
02— LY DT T AGERNS OFEROEFRE T, —
U Ay MK FERMEOREEH S THIR S
e Z & D GFERR & D HlZIZ X - TRmak 3 %,
= U 4w MMZ XD Bushido (2 DWW THIT L7217
MR < £, HFESOFROBES, £ b
DT AU TZBNTED LI ITZEINIZDITHON
TONRATHZE L R SN T, TR I3k% o
—HF GHQ IZ L v B ARSI cfEi 2>
END . HIfEER L OER TIL GHQ Dk FEE L Dk
DEFLpoTEEZBND 1900 FRPIFHDT A
UTo I557RE] OMREZFIIONTEH, B
DTHFANCHBT LIV EITI,

2. =Y A& v h® Bushido
21 WRIA=U Ay b

AR L7z X912, = U Ay b8 1921 FIZHR L 72
Bushido form Terakoya or Matsu by Takeda Idzumo (&,



Tu—LYDT T UABROWMR TH 2R, =
Uy NEEBRRO TS X512, FIROEFE T
NIV “Bushido” 5 D SEA MV, 15 < [
#l & TREE] PHFESNTWD Z & ITRHE A
Lbivd,

The Pine-tree (Matsu) & #FR - R L7z ~—H X
IZOWTIE, BEMEE A ERIN T RN DR
HINDZNERN—FHT, 70— YDT T AiE
i Terakoya Z 955R L7z U A v MIT A VU A {#HEIH
TIDBIGEB O NRA F =T L L TELR AN TH
%P

T Uy M, 189343 H 14 HiZ=m T KT
PN—=ThRENT, 2y b—RIE A F Y AD
BIEOZRIZHMD L ENDHRA N DAHAFET, R
Samuel Atkins Eliot Il [34Hi CRE=2 =7V 7
£F . R ? Charles William Eliot i3/~—/3— F K%
METHRLFZ2EORETCLHD, THXD
Samuel Atkins Eliot 3R % b~ Ui, EFi - Fli#EA
EOLOIEBIRFE ChoTo,

T U Ay MI, A== FRFETT AV I RFH
BIOE T & S DAL George P. Baker %D
&CHBIZHB L, 1912 4005 1913 4RI/ TR
A C, 1913 FFITIT R E DO BIG T & 7 A T2
JFEL T, 4 FICF=a—3a— 7 Ty Ay
7« A L A(Winthrop Ames) D/ NS D BB R &
ol
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IZRD ., F—m OB 2 AR &S 5N
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DoDHoTe, Va4 Any T « oA LAATHICE
MOHENZEIEE L, FBGTOY =— 7 AT
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CCma—a— 272/ LT 7 ) LEREZ
WMELE TASHEE 7 AD/BA] THRID LI AT
HoT,

MRFO/NEGHEE ORI E R o Te DI, 7Y =
VU4 by VICEF HIUEEFEDN 1914 FEO FEBR
INTE AT, 1915 4 2 12 Bandbox Theatere, New
York TG LB Uy > by e A7 27 « T L
A Y —AThol, BIZTTHZ—+ FNLREHFRL
BEE TR Z &5 Z 08X, MAZEHRL
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Ta—r vy ROEBZIRY A, EieZi+5E
EHICBIRIIC bR REMTh o & inz bl
TW5b, =U Ay ME19144ENS 15 FITT T2
DB D A R—LlaoT-1%, 1915 £ 7 A
Indianapolis Little Theatre DESEHCHEL., & Dk
1917 4E1Z1X Cincinnati Art Theatre ~ & & - 7=,

1918 47> 5% Smith College DBI#IZ L LT K Z
~ LEWED 3 — X THHiA &V | 1926 1T EER &
ol =V Ay ME, —BLTI—1 vy \OHE
ZHARE L. 25978 non-profit B2 Hig L7= [T
AV O/NEIGHEB DA A =7 ] LI TS,
Smith College D# x 1-I21X, Bl 7a— Ry =4O
TuFa—t—Ltirotmr e s u Ty — R
(Cheryl Crawford) & &4 72 HEI A DN 5,

T U Ay FOFEEICIE, Y OBEHEZE Frank
Wedekind @k il OFHFR @ Erdgeist (1914), Pandora's
Box (1914). 3 L " Tragedies of Sex (1923)Dfth, 7
Y uY—7TH»b Little Theatre Classics (&£ 4 &,
1918-22) 73 5.

2.2 Little Theatre Classics

Little Theatre Classics 4= 4 &%, 1918-22 FiZ, &
A k> @ Little Brown and Company 7> 5 JIEV R &
iz, TNENOEONEIX, LTDLIZ7-T
W5,

\ol.1: Polyxena from The Hecuba of Euripides

A Christmas Miracle Play: The Pageant of the
Shearmen and Tailors in the Coventry Cycle of
Miracles

Doctor Faustus by C. Marlowe

Ricardo and Viola from The Coxcomb of
Beaumont and Fletcher

The Scheming Lieutenant from The St. Patrick's
Day of R.B. Sheridan

Patelin from Maitre Pierre Pathelin by G. Alécis
Abraham and Isaac from the Book of Brome and
the Chester Cycle of Miracles

The Loathed Lover from The Changeling of
Middleton and Rowley

Sganarelle or Imaginary Horns from Moliére

\Vol.2:



Vol.3: Bushido from Terakoya or Matsu by T. Idzumo
The Old Wife's Tale by G. Peele
Pericles from Shakespeare
The Duchess of Pavy from Love's Sacrifice by J.
Ford

\Vol.4: Shakuntala by Kalidasa
The Wandering Scholar from Paradise by H.
Sachs
All for Love or The World Well Lost by J. Dryden
The Martyrdom of Ali from The Persian Miracle
Play of Hasan and Husain

ZDONEDH S, Little Theatre Classics 25, I —12
SROBFEBENZINZ, A R 72 L THADE
EENGELT=T > ao—ThY, ZORbREAR
B, b 0BERETHbwL LD TH
HZENTND,

ZDOVol.l OFZE=Y A v M, “The Little Theater
Movement is a fact.” &\ 9 SEE TR TV 5, /NEIS
EER DA F =T D—NE LT, kRkx 22/ NEI DRk
MEDHAL, DRI CEEE LT—HELon
EEENDA, BEICT EETEAEENARELT
WHZ e, ZLT, BHLORBMNL Y = —7 AT
Rz VU F o EE X &R @ natural
resource) THH LR TWDH, TLT, 2DV —
UL, EINE 2B AR B e BB B A1 B d L OV
AR CICENELNTWD XY U7 Bil7 & ol i
BIZEIETHZ 2 HIE LTNDH EENTNS,
(iii-xi) Little Theater Classics 1%, HATIZ, FE Y
FAEDRMDIVTNRWAR T A U T, KPERFHE
BED R T2 BT < OALKEMHE I S, BIET
b= N= Ny T DEZNRE B AFTHZ LR
T&E 5, REMEIZIT, FHERS LT ~F 27 EIH
W EET DEEOM AR &R B H Y 72, Vol. 3
WZHBHINTVWD 2HOFEZIZILH L LTRFED
HERTOAEFELBH I TS &, = 4y
FEHED TRAEDTDIZ] LR TND &b,
Little Theater Classics 1%, /NEIGLIAMZ b, KEFEDTH
BlOa—2FIZHWbRZ D EEZX LD,
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Little Theater Classics ® Vol. 3 {2k SN TV 5D
Bushido from Terakoya or Matsu by T. Idzumo (22T,
TV Ay MI, ZOFT7e—L 2 YDT T RGE
M Td& % Scénes du théatre japonais: L'école de
village: Terakoya: drame historique en un acte % Jegh
RLEZEZ@P LTS, Sbiz, 7r—L Y
D7 T AFERUCHEH S T DR TARICHT O
MDY E Ok G R B ZBARTLES
NIBRDIEfE72FEERTH D & LT, Vol. 3 DEIHD
Higd LTHs#i L. & MO Offiia 2 RIS
LTS,

Z M&|Z1%, Bushido from Terakoya or Matsu by T.
ldzumo LIS, & = —2 A7 ® Pericles %, it 4
DOOMHBIEARBNER S, ENENDOERITIEZ, &
ALIAMZ ., Introduction(/7ifi). Staging (FE 25 E i) |
Characters C& 53 NFRAT) 23 STV D08, FFIZ,
PR ESNTTHIEEE [SFF2) i2onTiE, o
TR & ERTHIEF IR 8 X—=VI2 B L SFEmss
ffEhTnsg,

“Bushido is the code of honor of Japan.” &\ 5 §iB]C
WMED ZOFOEEHRSS T, = U Ay ME 17 il
DARA OEEZ 5 EEWIZH L5 2T, “But
not even in Lope de Vega and Calderon is loyalty so
exalted as in the plays of old Japan, that still draw
crowds and inculcate Bushido. ” & k=, H W H
AOFEBIN, (AATIR) WEEIBFIC TR 1hE)
HHZADEE R L TWD EFHBA LTS, i
W, 16 AL B AR TORED FEARCZ D% O RIKTH
Bl & L T @ “shibai” T & 5 #K % 1% & “ka-bu-ki,
meaning song-dance-performance” & #4r L. SCEIZD
WTHEH A2 L7 T, “the innocuousness and
positive moral effect of the marionette performances
may in turn have opened the eyes of the authorities to the
educational possibilities of the drama” & ik =T\ 5, H
AIZENT, CELHRHES LRI ICARD S
S7e—J77T, XMk A BIE IR BUN 2N i BT &
BRI FIRAENORDOH LI L 2B 2
LEHFEIITLHOTHLIN, BIRETHLT Y A&
v NI BREBOSCRITIR, RR A EEMICEET
DRIRDDY . ZHBE SRS P
DuAYLT 4 THDH TRIE] Z2RRCHETD



ATRBPE A BRI L TV D TRV L IR R T %,
Z OfERIZITIZ & < FrEFFtiE D Bushido (23651F
% [Fg1E] OFPI<“The innumerable avenues of
popular amusement and instruction—the theatres, the
story-teller's booths, the preacher's dais, the musical
recitations, the novels—have taken for their chief theme
the stories of the samurai.”(Nitobe 106)[K#& DL &
BEDOFE, ZhE, . k. PR, Nkl
DEREMITT X TH LT A OFENGIR LTV
DI, JCIHIEF 166) &\ )RR A ERFICH 72 b D
LB,

TV Ay M, ZOMHUSHVT, B TR ER
DEKT D E RFORER THE IR ORI 2 2 oo
W& TRIZ SN D b A) ZRERT 2BRIC, &
BT EE I VW) SEA MV, “The Plum-tree
has followed me into exile; The Cherry-tree died for my
cause; —Should the Pine-tree alone be false and vile,
Ignoring Bushido’s laws?” & U722 & 2k T 5,
ZLT, READENFZEIEICT 2 2L
T, “this is the substance and the lesson of our play” & it
R ZOFHABBIOTEETH D Z L A28 LT\ D,

JFEAET O Z oFnakiE, THEEFUIE T 2 5 > T
& . BT ERICEF Lz, £R20DI2E 9
L CTREIIEDINRNDTEA D, WD 20
FIE2R ) &0 B RO FIIZ KT HEE A
HHNTWD, BIHP TR, MRENIEEPBESZE
CT<NTWDHDIZ, HEDOAXIZZNE T
o] LV ERICHEZ TND Z L&D
THHN, A CHHALZLYIc7a—1v Y O
ROBRZKFEDEEN KDL, Stz Ay hd
FHER TIE"Bushido's law” & W\ 9 SEEZ M2 772912,
AEIICKT 2B FEOIHN LV RS DHRER &
o TWA,

T U Ay FOFRRD S 5 —OOFHERIL, AR
ER NEENL RS, JHEOEEICEDS E T, B
T R DOIFARICIE D WIS 2 IR 2 TV DR
ThA9, PlziX, B EALIMEDO R LTI L
T HADERIZED Y 7 U XL LfEH L TN D,
LT, FTROEEE, 30em (LOBEZEDSH D BT
2 Befiil, IEmBIERE- T, o 1BV T
T, BHELBIEFIZINBHADT L, HBED T DB
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DFFENL I HO 1 OEFIIE, KOKTFTELR
RN SH L7 E | FHFRICESO Tl BB LT
Do BT, PREECIE, Bl TREDIL DK A A
—VhH T 7 DI, - B ER TH DD
DR D F DM KEESR VM DOINTEFEIZONT S,
MW RZ LT D,
FFimOHPTHiR R TWD ko, =V Ay M,

~— 71 AFNFR @ Pine-tree(Matsu)/ 3V > > h v« 27
7 « A ¥ —X|ZXY Bushido ®¥ A ~LT L
I THE I, 20%, oBIETH RS
e L<HmoTWWiboEEbius, Litle
Theater Classics DHHRICEE LT, HAxT7r—1L >
Y DT T v AGER AR Lo K& Z2BB O —2I20,
7 T AGEROIFIEN Y T AR OB O BA
IR TWeZ EngETonk o, £, Vv b
VORI ET - T LAY — RO EEBSEE I D —
7T~ —H ZADOFFRIZHOWTIL, “His awkward lines
have nothing of the delicacy and little of the reticence
and suggestiveness which, as scholars assure us, are
characteristic of Japanese poetry. To do it justice in
English, “The Pine-Tree” needs a translator who can
write in the style of Mr. Masefield's superb Japanese
drama, “The Faithful.” (Woodbridge 67-68) & \» 5 5§
NholeZ b, =V Ay M BEE THIERT 2 8k
LoD TEZRWNE B D,

3. =V Ay N OFRORHE
31 I57EI B - BRFOHE

(1) ORYIOFRIT, 1888 HITHE —mSE
FROEGTE - T2 E+2 7% Terakoya, or the Village
School TH YV, FIFED I TH 5 EHMEE)S[F
6 AIclfT sz [B—mE e AR A
BIREI DB FAUITE R DR & WA TRZF DT
A DINERHDDT, FEFEOFEM L L THRE
nicbo e Bonsd, FEE, 1890 41213 2 i & it
BRI EDPHERIN TS, 1900 FlTix, 7=
— LN RA Y EEIZHIER L7z Terakoya und Asagao,
7 7 AFEICHIRR L 7= Scénes du Théatre Japonais:
L'école de Village: Terakoya: Drame Historique en un
Acte IR S L7z, 7 A U 1 TlE, 1916 4Flo~—7
AFHFR D The Pine-tree (Matsu) a Drama, Adapted from



the Japanese; with an Introductory Causerie on the
Japanese Theatre 73 HIR X472 23, Z OFERIZATH T
MEALZL 97— Y0 A VEERAIER L
T2b DT o7z, 1921 FITIIAT TIY B 57\
— LV DT T RFERET Y Ay FREER LT
Bushido form Terakoya or Matsu by Takeda ldzumo 73 H}
RS2, 1934 12133 > 7 4 F(Kincaid, Zog) % (2
& % The Village School 73& %,

BRI GHQ (2 & 2 LA 251 724% . 1956 4
{2 A = B(Scott, A. C)IZ X A 1ESfER Terakoya 73
The Kabuki Theatre of Japan {ZH xS 41, 1959 4R (21
7 — A | (Ernst, Earle)(Z & % The House of
Sugawara 23 AR X472, 1979 H21E T A4 ¥ —(Leiter,
Samuel L.) {2 X % Sugawara’s Secrets of Calligraphy
73, 1985 4F(Z1% Y 2 — > A (Jones, Stanleigh H. Jr.) 2
X % Sugawara and the Secrets of Calligraphy 73 HifR =
NnTn5b,

INOEBBLT L L. T A ) AIZEBIT 5 1900 1Y)
SHOFRA TSR | B OFIR TH 2 DITxt LT,
B2 OBER O R [ERSRFEE] 2R OBR
ThDZENnND, [ERASRFEE] ZRAEM
DRFECEDRDEHTHY , EALOFHOE R
IHEDHTH D KM TH D, — . IF 7R DB
EHMTRIZGS, e LTOERMENESTSZ
L7, Fe, BiEOA F—=U =850\
DI 2RO BB ~D R & NF O L
P AEDOEM L IR L S\, ERLOR
BOBDPEH SN DMANR RSN D, —J7. GHQ IZ
X% SR o BEERRE, TROLOUIE &, 57
TREOHEDLY 1217 % R, 05 miE T »iE
E LMo THN D, 03 LIESICT X, £hn
BNL7272< 725 EWO R TRREOM L EHA %
ricfigbr sz, (A 352) oF v KLETEARWN
BADGIET 2 ZBEH O [Hof] SCMUEB:HO [5F
TR 2T EHSC AR D L UIERLEImE WD
HEHEOHEZELL TWHELDO LIRS
HAREMEN S D3, Rk L THIUL, 4
W ZIAENTRIGD N & DAEBI 3T D
EMTHLZENBRETEDLLNIZEXHT T D,
T AV OETO [ERIERFEE] OFRDS [=F
TRl OATHoT—0, BERORRMIZT [

I
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ERFEE] 2F0FRTHH Z LT, Wy TIER
<HEMEIRE L THEHMTRETHDLEV I EZHIZ
EI< D ThHEEZLND,

32 BERT XX FOMEAEkE

~—7J1 2@ The Pine-tree(Matsu) & =V 7 v k@D
Bushido form Terakoya or Matsu DAL % G5 & b E
SEBHLOHST DML, = U Ay b2
Mz 2B 2 6N HWEIZHONTELEEZRAL
%, AR L72 L3, The Pine-tree(Matsu) & Bushido
form Terakoya or Matsu DFHFRAS—£ L Z2 W EFTIZD
WL, FCE M OEFR & O g 2 5 72,

321 #A M DOZEfk
Ta—Lr VDXL MUX, 7T v ATERD

L*école de village: Terakoya, K- > FERIZF LD A
C. Terakoya oder “Die Dorfschule” & L T\ %, Z®

M OFR) LS FIRRICIE, TSEFRE] ORD3E
RTdH DI E+FHDZ A ~L Terakoya: or the village
school AL T 5 b g, ITFFROHEE
BBATH D [SFFB) 1FEHIC b E LI, &
FURRTHE] OMNEHO [FF1E] 3Ok
DB B|EETH D2, TFOFK ] (the village
schoo) & L7=bDThH A H, [FFFZ) 1T, EHAAR
IZBWTIE, FEDORWEER & it R E 5 LT DR
JERIF DO EDFEDNA T A R e SHTWVDN,
Hifs Tk _7= L 97 a— L Y RERRIC Y - o T
ZOESEERM LT Elck Y, EEBROMEE SN
KER &I ZARSIAF OB X | FAF I G & Bl
FEOREBENPLIVERIND Z LIThoTc, 2D
W, = AL RA Y FERND DHRFUTE = T
HBBIOFANN TREN] Z2BE S5 The
Pine-tree(Matsu)iZ % A M ZEz7=H D & Bbihs,
E H12,1900 41T HiRR & #1728l 7 A 1% Bushido: the
Soul of Japan, an Exposition of Japanese Thought ™5
B2 LV JHIAK The Pine-tree (Matsu)i& Bushido & #
A MVCHE RS, 2, =V Ay hOREGE
%, Bushido form Terakoya or Matsu ¢ % - /L CHikK
SN, 2FD, XA MLOEIE, REDEED
FRAIE VD EEOT T FEMFSL TS &) 2 Lk
MTE D,



322 [RIE) HBHORH

T U Ay MZALNLHEDBEOBIIZOWVT,
B D THEIFRR ORI IAE 2 5 o sz & TRIED
N D B EV)FIROBRE R TH LI, [D
N2 D B AJIIRGEETH Y, ZOfmRIZiTAR N E
9 LTRIISNZRNDTEA S, W0 e E s
T2 SV D EBRNIAD BTN D,

~—71 A® The Pine-tree TIZEEMHICE L THIER &
N CREED BT > T\ D 23 so lofty and fair” %
MZ T T2 DO ERDPRE > TN D, =V A
NI Z A% “be false and vile,” & L7= EC. FIEICIE
72\ “Bushido’s laws” & v 5 S84 B801 L, “Ignoring
Bushido’s laws?” & i DIEE 7R WR L AIZT H D
M2 LWV S iz A TV D,

The Pine-tree (Matsu)

The plum-tree follows me through the air,
Withered and dried is the cherry-tree.
Should then the Pine-tree so lofty and fair
Alone be heartless and faithless to me? (117)

Bushido from Terakoya or Matsu

The Plum-tree has followed me into exile;
The Cherry-tree died for my cause;

—Should the Pine-tree alone be false and vile,
Ignoring Bushido’s laws? (44)

LA, Wik OMRE /5 &, 1956 FFD A =y
FOERBATE Tone o) RREEEL LT
“coldhearted” 7%, 1959 £ D7 — > A F OFIER TIX
“indifferent and aloof” 23 7oL, ZHEEIIDILD HA
FEOBIRIZIEWV S DIZ > TV 5,

<A@y hER>

In a world in which the plum blossom was blown away
and cherry blossom perished... How can the pine remain
coldhearted, (269)

<T =2 A RFR>
The plum has flown to stand by me, the cherry has

withered in my service. But why in this cruel world —

20 HACHIBHO T A U 2B 2 8B [SF 1R O (2)

252

does the pine alone stand indifferent and aloof? (126)

RIT, MERD THORELDITFRDHERL] &
5oL, TRD TFEEDRT/IHREEA, MNTon
LOBWERES JEEXD LW BEOFEREZ BT
&9, ~—7H AD The Pine-tree (Matsu) Tix, F
& X A3“Thou saviour of our honour! ” (RAEED 4
EORNE) LYK, =Y A ko Bushido from
Terakoya or Matsu TlX. “preserved the honor of our
house” (1% (\WZ) DAEEIRH-TZ) 725 T
W5, R EFAGDED L. Oy OMIE,
Tu—L YD RAYEERE T T U AGEROFHEC
HORLTWH Z E03mind, 72120, =V Ay R
77 UARERICHEDRL TR [F] Ln ) SR
Mz t=tzd JRIEICIE e TROLZE ] & IR
DMz BNz &l b,

<Tu—L YO RAYFER>

Matsuo.

O mein teurer Sohn,

Du Retter unsrer Ehre!

Chiyo.

Retter unsrer Ehre!

Ja, lass uns dieses Wort dem sel’gen Geist (34)

<Ta—=L VDT T AGER>
MATSOUO.

Ah! Mon fils, tu as sauvé I’honneur de ta famille.
TCHIYO.

Oui, il a sauvé notre honneur et a ce titre sa mémoire
restera a jamais gravée dans notre cceur. (28)

The Pine-tree (Matsu)

MATSUO.
My son! My son! Thou saviour of our honour!
MISTRESS CHEEYO.

Saviour of our honour... yes! Let us repeat these words.
(121)

Bushido from Terakoya or Matsu
MATSUO



Oh, my son! Through thee | was permitted to atone!
Thou hast preserved the honor of our house!

CHIYO

Ay, he has saved our honor, and for that his memory
shall be graven in our hearts forever! (46)

OBROREN & TROBGFELLE~D L HE
FEOHRD, RbHELHETH L LEbILD,

<JIF EFR>

MATSUOMARU— Ah! What one should most possess
is a child.

CHIYO—In his resting-place under the grass, will not
Kotaro, hearing this, rejoice? Your words, “What one
should most possess is a child,” will serve as a sweet
offering to his shades. (18-19)

<7 — A BFER>
MATSUO. Fortunate is the man who has a son—
(FROEY ZIFHE SN TWD, ) (127)

INBEBRETDHE, KRz Ay NOFIERT,
(%) R [H#%) & TRHE) Zm#HshTns o
CIEH LN E B b,

B, HRICY > T 7 a— L U V3 BEICS D
LI T BT, FLTiFenwke Y 72z T
LOEN, =V Ay ME, RATHEE EoferEIE
Wiz <masd bz, Mo 7EHLEL,
EMLTWS, ZOX57fE LT, JEn I
— NIE RO % X 72 5 B EIZRE S I F L,
ZWDIRAERD BIRSDFR & FLZEE N TERR
Bl LWOHEMEARATHL D,

<Tu—L YO RAYFER>

Genzo.

Neben ihm

Stand Matsud, der einzige bei Hofe,

Der Shiisai kennt, vom Kanzler aufgefordert,
Die Echtheit ihm des Kopfes zu verbiirgen.
Auch der hat also ganz den alten Herrn,

Die reiche Gunst, die er von ihm erfahren,

253

>{_
S
Bt
Py
55

Vergessen, und verrdt nun seinen Spréssling,
Der Schandliche. Kaum tragt er seine Knochen,
So ist er krank und schwach; doch Bubenthaten,
Verrat ausiiben, dazu hat er Kraft,

Nun, hore, was es gift. (13-14)

<Tu—L Y DT T AGER >

GHENZO.

Matsud, le seul des hommes de Shihéi qui connaisse
Shyousal, était avec eux; c'est lui doit constater si la téte
est bien celle du jeune seigneur. L'ingrat! non seulement
il a oublié les bienfaits dont Mitchizané I'a comblé
autrefois, mais il va méme jusqu'a trahir son fils. Il est
malade au point de pouvoir a peine se tenir debout!—Ia
haine seule lui donne la force de commettre cette lacheté.
(12)

The Pine-tree (Matsu)

GANZO

Beside him

There stood Matsud, he, the only one

At court, who knows Shoozigh. The chancellor,
So that the head might be identified,

Had summoned Matsuo. Oh shame, oh shame!
He, too, then, has forgotten our old lord,
Forgotten gifts, support, and aid ; and now
Betrays his offspring. What disgrace! So ill

Is he, so weak, his feeble limbs can scarce
Support him. But for crime and treachery

He still has strength. (97-98)

Bushido from Terakoya or Matsu

GHENZzO

Then | saw Matsuo the Pine-tree, the only one of Shihei's
men who knows Shusai! He is with them, and on him
they must depend to recognize the head: he (with
growing passion) must confirm the death of his young
lord — forgetting, oh, the ingrate! all the good the house
of Mitchizaneh heaped on him in olden days, — the exile
and the death of his twin brothers, faithful to their lord,
— [Overcome with fiery indignations he breaks down.



TONAMI (softly)

Remember, — he took service with Shihei before the
feud began — when all were friends.

GHENZO

I blame him not for that, but that he dares to seek the life
of the last son of his old liege, his father's liege, who
named him! He betrayed Shusai! — he came to see the
child assuredly killed. He is sick — so feeble that he
scarce can stand upright. Only his hate — perverse,
incredible hate! — gives him the strength to carry
through this base, cowardly — Oh — (His feelings again
overcome him; but with his left hand he restrains Tonami
from speaking, and resumes low and tense) (31-32)
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