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A Study of Shakespeare Plays and Kyogen in English

KIKUCHI Zenta
Nihon University, Graduate School of Social and Cultural Studies

This paper examines some features of English-language Kyogen adaptations of Shakespeare’s plays.
A Midsummer Night's Kyogen and Blindman's Bluff (June 1991, an adaptation of King Lear) by the
Kenny & Ogawa Kyogen Players and A Love Letter and The Lovesick in Yellow (August 1991, both
adaptations of Twelfth Night) by Yoshio Arai and Motohide I1zumi (of the 1zumi School of Kyogen) are
studied. The Ai-kyogen part of Kuniyoshi Munakata Ueda’s Noh Hamlet (August 1982), another
English-language adaptation, is also discussed. The Noh Hamlet was the first adaptation to combine a

Shakespeare play with Noh and Kyogen.
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(1) Yone Noguchi, Ten Kyogen in English, Tozaisha,
Tokyo 1907.



(7)) A. L. Sadler, Japanese Plays, Angus & Robertson

Ltd,, Sydney 1934.

(#>) Shio Nakanishi, The Ink-smeared Lady and Other

Kyogen, Charles E. Tuttle, Tokyo 1938."
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Kenny & Ogawa Kyogen Players present a studio
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Gr. dig -
In youth, when I did love, did love,
Methought it was very sweet;
In youth, when 1 did love,
O, methought, there was nothing meet.
IR
FWEITIZA LD S
BWEIFIREI>HOHD
FWEITIIA LD X
AR D, Tk,
DRI R R
(J3C : Hamlet in Noh Style, p.61, #R : [A], p.63)
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Hamlet:
How long hast thou been a grave-maker?
Gr. Dig:
Since the very day that young Hamlet was born;
he that is mad, and sent into England.
Hamlet:
How came he mad?
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(JF3C : Hamlet in Noh Style, p.62, #R : [F], p.63)
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[Enter Edgar and Gloucester as ai-kyogen.]

Edgar: | am Edgar. This is my father Gloucester, the Earl
of Gloucester. He is blind. He was not blind while
King Lear was ruling this country, Britain. But, after
his retirement, he was blinded by Lear’s second
daughter Regan and her husband Cornwall. My father
had a very hard time, | think. He says he can see truth
now better than before when he saw with his eyes.
You may not understand what he means. He will talk
about himself later. | hope. Now he seems to be ready
to talk to you about the Legendary story of “King Lear
and his three daughters.”

Gloucester: | think you have the legend of Lear, King of
Britain, and his three daughters. But, if you would
listen to us for several minutes, we would be very

happy.
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