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The Cultural Chain Reaction between Literature and Film:
From “Angry Young Men” to “British New Wave”

KUSUDA Makoto
Nihon University, Graduate School of Social and Cultural Studies

The “British New Wave” is a term applied to a trend in filmmaking among young directors in Britain
in the late 1950s and the early 1960s. It is the film version of the literary works of the “Angry Young
Men,” a literary phenomenon of the 1950s. There is a considerable overlap between the “British New
Wave” and the “Angry Young Men” in terms of attitude toward the socio-cultural status quo. The aim
of this paper is to examine the cultural chain reaction that resulted in the spread of the youth culture by
examining the interrelationship between literature and film.

1. IIL®HIZ
[FVF 4w a=a2—17=xA7] (British New
Wave)iZ, 1950 FARID 5 60 FRMIFUZDT TA
X U A TR U723 TR EEE T K 2 W S o ]
mThHhd, h=—-+UF v — K (Tony Richardson,
1928-1991), U > € A - 7 v ¥ — ¥V  (Lindsay
Anderson, 1923-1994), 71 L)L - T A A (Karel Reisz,
1926-2002), ¥ v 7 « 7 L A b »(Jack Clayton,
1921-1995), ¥ 3 » « ¥ = L ¥ ¥ % — (John
Schlesinger, 1926-2003) & \ -5 7= BT EE B 73 LAl A
WMEd, SIS & 7T 4y va -
V=A%, 50 A XU AR E S L4
23S BN D #E%E =51 (Angry Young Men) ™
FH R SUEER OMEL & WO B TH B,
IO BN EETL] &V ) FEFRIE, 56 425 H
8 Hicmr FrouA v/ a—hEETY Fv—
RY T ST RECEEZFEATE Y a o « F
A 7R — > (John Osborne, 1929-1994) Dkt [%% 10 % iA
B THR Y ] (Look Back in Anger, 1956) % A kL

= o

ERNFITHRT 5, —fxMIC, TR EET-H] X
[0 A TRV BEN] Z1ZTo, Yar-v=x
A > (John Wain, 1925-1994) [Z&\\TF Y 4] (Hurry
on Down, 1953), > 7 XY — « =1 I ZA(Kingsley
Amis, 1922-1995)D [ 7 v % — « ¥ A ] (Lucky Jim,
1954) ., 7 A4 U A « <~ — K v Z (Iris Murdoch,
1919-1999) [#@o> 1] (Under the Net, 1954), ==V
>« 7 1LY (Colin Wilson, 1931-)D [7 v K4+
#'— ] (Outsider, 1956), ¥ = >+ 7 L1 >~(John Braine,
1922-1986) [4-_kd 4] (Room at the Top, 1957), 7
— /L R« v = X7 —(Arnold Wesker, 1932-)D [
7] (The Kitchen, 1957), 77 > « > U F—(Alan
Sillitoe, 1928-2010) D[ LMD & & H WE D J(Saturday
Night and Sunday Morning, 1958) &% O [ g 4=# o
fIH ] (The Loneliness of the Long Distance Runner,
1959), ¥ — 7 + 5 ( L — = —(Shelagh Delaney,
1938-2011)> [ZE& DWL] (A Taste of Honey, 1958),
— A+ 7 F — X — 17 X (Keith Waterhouse,
1929-2009)» [ 9 #->x v U —] (Billy Liar, 1959).



A K« JR— A | 7 (Stan Barstow, 1928-2011)7> [k
HFEDEE] (A Kind of Loving, 1960). A ¥ ¢ v
R+ 2 h—1 —(David Storey, 1933-)7 [ fIUjh o> 4 ]
(This Sporting Life, 1960)72 & 3MUEAEIZHE T B D,
Z OVERBEO R, M5 O 5B BERSC TE
Bt HH B DVEZE DA XU ALFELICTB N THE D H
D EFONDZ EDRho T mBEREROAIEEZY T
VAT 4w ZICHE LR TH Y, g DraE
L3 & DFE SLRIEH Z ATREIC L7 — 5 T, %
173 2 BERRE D D AL Uk o 7 PAZERSCAE IR
kU CF OB CRE L R Lo —Ff ot 30k
HIHREE CTh - 7=,

AT, [BNLGEHZLI DD [T VT4 vy
o= AT ~EW R U BT D SUkE
O EEME D TR T D BRSSO 2 RREET 5 2
EEAMET D, T, 40-50 FRIZHTTOA ¥
YRR E 7T 42 s =a—TUx )
AT 5 & LI ZDORIS & e o To ML EEE) [ 7
Y— -« %] (Free Cinema)ziE ViKY, ZDIHE
B OfEZ D, £ LT, BWERA AR — &
I - MEEE D F v — N Y 0% A Btk % 61
(2, HREOALER ORI AR T D, £,
50 EARA F U ZAURICZ KRB 4 5 2 72 40 4K
T AU AEBIE 50 AT A Y BB A S L Tk
MOSALRIMHBEMZ R L TV, ZhbDBEE
B E 2. FRF RO SRR BT 6T 5 Bk 2 KB
U 7o RS & 4 Ik G 1 D <305 X ki) >
DIACHIES IS EFEZXD 7T 4 via
— U= AT R, 40 FEREYE E— 7 ITEREHICH
S TR PESE 2 VG L S D EIEH & 72 0 | 60 X
DO AT ¢4 ¥« 1 R ] (Swinging
London) D BATE & I X & 7= & f5amS T 720,

e A

LN X

2. 40-50 FFARA ¥ U ABRE

BRANT, 40-50 FARUTHNT TOA F U AW L %
HEBLL TN, B24EIC~— v /b » = 7 L—n
(Marshall McLuhan, 1911-1980)%3 [ 27— >~ L7 @
FRT R — I AR O FE L] (The Gutenberg Galaxy: the
Making of Typographic Man, 1962)(Z3\ T, & 1Y
TYAAT 4T DRBIIMED AT 4 THEE ORIk
Z [ a—s3L -4 Ly (Global village) & 25,
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< ST X B > D TR AL S SO

Lk oich i, 7L, 7V4, La—Rkie
AT AT DHERIFIANA DT A T AZANEEHFSE
7o FRIT. BUENZ 20 HEACHIEE N HE R L, Uy v
— + N 2 2 (Walter Benjamin, 1892-1940) > [ 14
HAtrEE R D Z=1i7] (Das Kunstwerk im Zeitalter Seiner
Technischen Reproduzierbarkeit, 1936), 7 4 R—/L -
7 KV / (Theodor Adorno, 1903-1969) /'~ v 7 A « 7k
IV 7 /A < —(Max Horkheimer, 1895-1973) [ 3¢ {kjE
25w ) (“Kulturindustrie - Aufklarung als Massenbetrug”,
1947) 72 EDOWGE B b A O K 512, S OB pE
HIX2 oOKEEFEY iz BEEICE R L Tz,
ZOEIRIEBOH A XV RZBT 46 1 Ek
WPEEE T VEPERICL > CHER Y —= TRA
¥ MTIR o7z, 40 AT A F U AW O SRR &
MEIEAL D K 92, 46 AR I BB & 5 p il B fg i
16 {# 3,500 J5 A Z7dk L 722 4 L b [RARIC 1A% 0
T U EHGENBME S, 53 FEDO L E Y R 2 it
(Elizabeth 11, 1926-) D & Ao A= ik 4 REgIZ T L
ERVEFRANTE K L, 50 FFRUIET LV EEXED AKX
It & AT R PEZE D RIBNBAE T e o T, £ OR
DL, 51 4L 60 Attty 2 LA TH D, MLl
BIEHUT 13 /2 6,500 7 AH 5 54 1,500 7 AT, B
EAF%T 4,851 #5705 3,034 FEICIM L TV 55, 72
72, BREEESRL 7S 1 102 AR5 157 RIZHIIN L T
WAL O RITIE, T A Y S BREPE S O F
Uvy ROl bz )b B ESUbiREE B /Y
IZE O A XY ZABUF OB EERBEGR R & 5,
20T AV ATIE, TTIINY Uy RERET 5
(A2 % « AT L) (studio system) & U 9 55
AEFERTR 23 fESE S AL, Rl — D S FLAR AR 23 ke i o Y
1E - Bdfs - BT 3 DO FEEH P2 —FEE P L T
XA 5 THEEHA ] (vertical integration)iZ &> T
AN Ty RIT R OB Hi I B LT X725 30
FERIZE. ANV Ty RELEET 5T~ b

! McLuhan, Marshall. The Gutenberg Galaxy: the Making
of Typographic Man. Toronto: U of Toronto P, 1962. p. 43.
2 Caughie, John and Rocket, Kevin. The Companion to
British and Irish Cinema. London: BFI, 1996. pp. 194-199.
* Ibid., pp. 194-199.

* lbid., pp. 194-199.

> Turner, Graeme. Film as Social Practice. London:
Routledge, 2006. pp. 14-17.



(Paramount), 20 i~ #+ » 7 A(20th Century Fox).
7 —JF— « 7 F 4% — X (Warner Bros.). RKO(Radio
Keith Orpheum), MGM(Metro-Goldwyn-Mayer) 7> & 1%
fkEihsd ey 7 5] (Big Fiveybk =27
(Columbia), == =/ 3— L (Universal), =F A1 7 v
R« 77— ¢ A/ (United Artists) > SA Rk S b [V
k1 31 (Little Three)s, {5 o mREpESE A %5 LT
Wioo T A DBREFEELZ LR S TE 2 ZORKE
HES X M AR IR SER & D A8 DT A )
Bk, [FAEDND OIRFFY | 4T FOMZ DT L EL
PR E OB K o TR AT L Tivo Tz,
AFXYAENICHZAIT TS, 707 - A —H=
¥ — = >(Rank Organization) & A [F] A & U A BRE
21t (Associated British Picture Corporation) & V™ 9 K
T2tk TEEHKE] X DM ERIEICH > 72208,
EBRENZIEANY Ty ROREBHIHNZIZ H A T Tz,
50 EARUTIE A & U ABREIEE O _LEBLERF[E O 70% % 7
AU TR D TER D AU A pEY A Y
BLREIXMKARE LTI L2 72, 50 FARHE, 20
el A XV A RET L CEMFHFEI-B 7Y —R
kU —(J.B.Priestley, 1894-1984)(%, 7 A U 1 » 3kt
EERIAEZ RO X I ITBEE LTS,

We are already in another age, when America mostly
pays the piper and calls for most of the tunes. There is
no longer any point in leaving Leicester Square and
Coventry Street in order to describe Broadway, which
merely has more electric light, newer Hollywood films,
larger cafeterias. English readers have not to be
conducted across the Atlantic now to observe the
American style of urban life: it can be discovered in

the nearest town. It is now the great invader.’

ZDEIWRT AV T A B 3 T D it
KELT, A4 XY REUFIIRE L HflZ R e 5
IR TH PE SEIRBLBOR & B3 5, 48 4R 0D [SROKIRH 7
7E] (Anglo-American Film Agreement), 49 4= [A %

® Wood, Michael. America in the Movies. New York:
Columbia UP, 1989. p. 193.

" Priestley, J.B. and Hawkes, Jacquetta. Journey Down a
Rainbow. London: Readers Union, 1957. p. 7.
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U ABRE 2375 (British Film Institute Act 1949), [l
Foo Tk E (FFRIENE) 4] (Cinematograph Film
Production (Special Loans) Act 1949)(Z -5 < [ 4x[E
& N (National Film Finance Corporation) D&k
N, 50 AED B EABRAYICIE A ST 57 FE 0D TR
(Cinematograph Films Act 1957) CiEil{b 7z [ —
7 4 Bl (Eady Levy)®72 B3 FHIC Y =%, LavL7e
N6, EZFMASBETAITKT, B SR HEN
TR ERR T2 & BATH TH A 580
Hivlc, EDORER, 50 FRA U ABEL, BLEHE
FE5 7 B “doldrums era™, “stagnant complacency™?,
“ticked over’™ &\ o 7= Rk A2 T STV 5,
50 FEARIC EPE SN BRI O v L b F 2, R
BT L7 TH 4l l] | (war film) T 5, Hkgrk
HEX, ¥a v« 7 U7 Y (John Grierson, 1898-1972)
FEEE L oTz 30 D R o A 2 Y —BRE
EE)OFEZIRY ANTZRWMT 4 7 > a3 VB Toh
%, =—/ -+ 77 177 (Neil Rattigan){Z L 4uiX, 50
FEROERFBRE L, K ER ) A Z LT —DVgH,
T B PR O tE St IS B & 1 U 7 EE PSR O
WMERE W) e T a T X THY . TOKEIND 60
FERERIRY 7 U X LBRE OFBED B S iz &
5, [FAREOBAN D, m— K« = —7 ¢ —(Robert
Murphy)iX, “War films, tremendously important in the
50s, are of decreasing interest after 1958.” & fg#ii L CT\»
5B, FRUSMEIST 5 L HIC, BE9FEICIE [TV T
4 ovac=a—TUxAT] BDELTLDOTH D,

AT RHEER Y 4 V7 Ly KA —F 1 (Wilfred
Eady,1890-1962) 235 % L 7= BTN A O —EHEIT kT L T
ARBLUN » BRI 21TV, A X U RBREEEICBI AR
T oM AT L,

° Richards, Jeffrey. Films and British National Identity:
From Dickens to Dad’s Army. Manchester: Manchester UP,
1997. p. 147.

0 Murphy, Robert. Sixties British Cinema. London: BFlI,
1992. p. 10.

11 park, James. British Cinema: The Light that Failed.
London: B.T.Batsford, 1990. p. 88.

12 Rattigan, Neil. “The Last Gasp of the Middle Class:
British War Films of the 1950s,” in ed. Dixon, Wheeler
Winston. Re-Viewing British Cinema 1990-1992. New
York: New York State UP, 1994. p. 152.

3 Murphy, Robert. Sixties British Cinema. London: BFI,
1992. p. 36.



3. [TV TF 4y ae=ma—Txf ]

(TVT 4y va-=a—UxAT] &R
X, Yy r=Y=2vr « 3% —)(Jean-Luc Godard,
1930-) 77> YU - U =2 7 % —(Francois Truffaut,
1932-1984) 5 1T K B [FIRFH D 7 F 2 A oD e [ & 5
[X—77 =)L« 77— (Nouvelle Vague=%1 L \>
W) SOMATH D, [X—T T 7 —7 I,
50 AR 60 FANPEIZT T 7 o A Th
B U= el U EOMITE <, BB R RS O SR P
TOYEERED THEARRELIZT E2—L
TEFEEICLDETR, PABAZ YT, B
isO, RIBJE ML, [FIRRE 72 & OFIER
RSB R DB D —EOIEFEEm AT, R
EIZiZ, 24— o [T i (A bout de
soufflé, 1959)X° h U = 7 4+ — D[R AITH - T L7
v J(Les Quatre Cents Coups, 1959)72 ENZEIF b s,
e & DRIGIEL, HIF T T o T BEEM Z 6
HERFHIBIEZME L, R oM E R fEE
hzie, FOREEZT, FRFZROICEE
THFIREERENRHLIZE I, 17V T 4 v
Va s zma—UxA Y] bIEMESFIER TE DR
BRIZHDHZ LITELRRHSN T DY,

(TVT 4y va - =a—U=AT] ORI,
HhRE RSB DFRTRIR) N D3 it i D BERLA & — b
ALY A g B D K O IR AR A 22 E L 2 A E
HEEBIT, EEERER ST RN EETD)
DN & VN o T2 B O SUFA RS BT B
Zoos L CBREA LT % & D BIIREE & r et 2 F b &
DETWERTH D, BEET L UbETH 5 <L
X W] > OB K o THEA L= Z OFERLEEE 4
RIEICHNET 5 ERD L H 1T B,

4 Brown, Geoff. “Something for Everyone: British Film
Culture in the 1990s,” in ed. Murphy, Robert. British
Cinema of the 90s. London: BFI, 2000. p. 31.

B zz2o/hgi [F7y%—+ V0] b57T4HEICY
v« AR—/LTF 1 7 (John Boulting, 1913-1985) 5L,
NEY w7 e % L (Patrick Campbell, 1913-1980)
A, A 7>« I —~A /7 /L(lan Carmichael, 1920-2010)
FEHTHRE(LINTNWD, FIEO AT ¢ HEHEE L
DEEH LN BICKIB L T DIERTH D Z LD,
(TVTF 4 yva=a—U=AT] PHIFRIIASH
D ENZUN,
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I LEo4c] (1958) A VU 2 - 115 %
HE: 7 V74 va s T4 F

R Cyy s s LA bV

BlE: Car N7/ T —ARX . TLT
JFE: Par - TLAy

A . =— e RE—V

FH: @ —L A e n—T A

M7 ZiA TR Y ] (1959) « U Z - 1014y
filfE: vy R7+—1

BB h=— 0 UFx—KV

B N — P LYy T—Fr s 23y b
FE: Yar s FAR—

A : APz ==L,/ Va s FRR—
FE: VFr—R-N"—Lr

FafEa AJ (1960) 4 XU 2 - 96 4y

WE: Oy 74—/ R —

BB h=—UF¥y—FKV

BE . NY— s Py

FAE: Vayv « ARXAR—

WA Vav FRXR—2/FA TPzl ==L
EH: ve—L L A FU T4

Itk DRI (1960) 1 ¥ U R -89 %
fE: vy N7 4+—b

B . HLL e T4 A

BUE: h=—- U F¥r—FV
FE: 752 2 h—

A 7 - ) h—

FEW TN —R e T =

FxvFo] (1961) A XU A - 764

#l{E . AC.T.

REAX . O — MR - B
BfE:. v R=—>+ a—
JFfE: 7— /LK« Tz A D —
IR . v F=—>+ a—

T =L e A—F—



FZomk] (1961) A XU A - 100 4

HE: 7VT 4 vva - I4F0 /Ty R71—)b
B h=— U Fy— KV
BYE: h=—- U F¥r—FV
JFfE: v —F - T4 L—=—
A : v—F T4 L—=—
== UVFrx—FJ
FHEH:UX - by A

TREEBEZ o — U] (1962) A ¥ VU A - 104 43

HE: 70T 4o F9442 /Ty K7 4—)b
MR h=—UFrx—FKV>

BUE: h=—- U Fx—FV
FE: 752 U h—

A 75 e U h—

FE: bAh e a—h=—

Tk AFEOEE] (1962) 4 XU & - 112 4y

HE: T4 /U —F—KR—

B Varv e valvrVy—

Bl a7y - Pyrr=

JFA/E: AZ Y « N—Z h 1

JHAS . 7 U R e R—JL /R« T p—H—I T R
T 7T Y

[ E] (1963) A XV A - 134 43
HIE - @ AL A

BEE VB S T H—Y
BUE: B TG4 R

JFAE: 74T 4>y K+ A h—U—
MA: T4 T4y K A h—V—
FHE:VF¥x—F- U X

TE->xtr U —] (1963) 1 XV % - 984>

e : 747 /U —F—K—

B . Va2l vdy—

g . Va®BT Uy =

JFE : F—R « U —H—1n1T R

BIA =R e U —HF— DR/ TR
EH: A a— Fh=—

17

IO OBBEEMRILT T BN EETL] OX
FAERMDIFAETH O | FrETXZIFIEE B &2
AL L TWDIELNRZ VR TH D, [X—T=x
e Ty —7 ] BDRY a7+ —0ORE L WExEE
71 (La Politique des Auteurs)Z#51¥F. BEE{EFR TH
DB ZRNER TR L U, iR EIZ 31T 5 L FE
R AR Lo & T 5 & EDERITR
B CTH D, ZOFRBMEZEZN 7V T 4y a -
Za—UxAY] ORBTHY, L= I v KA
¥ MIEF & B Ot i%T—V@Aﬁ%
R LTS, [FIRFIS, & OFEMRE D © |3
#Fﬁﬂéﬁ%t%J@ﬁ%%ﬁm% &wat
EWVWIOITEER S Tl D, £, 59 F0 Y
F ¥ — KV > ®D“It is absolutely vital to get into British
films the same sort of impact and life that what you can
loosely call the Angry Young Man cult had in the theatre
and literary worlds.”*® &\ 5 8 E 3 MWEE - T\ 5, O
T, (BN EET-D ) OSBRI ASE S
NI TFMEER LR E VR AT ¥ o A BT
A2 D, D LRFITRERT 1 7 2 a3 B % #
EL. BREARDA A A N — AT EZ R LT
DTHDH, Yar-enr@ohnHilR T7YF v
-%:_Wi4ﬁj%ﬁ@%5ﬁ®fﬁm)7)
X ] (poetic realism)!’ & BT 5 X 9 ic, Z DR
BEIEA U A BRE IS wfm<£ﬁéhfwé%
EDO—FHT, VI AT —RRFERST VTV v
R B DML B R O o R 72 s L > TO7
B PEROME A EFRHD, WE A, SRHI 72 ]
mAMER s RSN TN DENSI Y —F ¢ A A

e

% Hill, John. Sex, Class and Realism: British Cinema
1956-1963. London: BFI, 1986. p. 40.

Y Hill, John. Sex, Class and Realism: British Cinema
1956-1963. London: BFI, 1986. p. 128.

18 1999 4RI A X U ABRE A, BUE ST L B BIRE
1,000 AiZxf LT, 20 HhdA U R BRE/E D> 5 <A
K100 Z&#HT D7 7 — NaefToTe, TORER, 14
VAT (TR E HIEDH], 3267l [ Lol 52
P TR O], 56 A2l TE OB, 6107 [EiE
Bt o —ofi], 76 i [HF>& U —] n7
7 AL TW3%, British Film Institute. 1999. The BFI
100 — A Selection of the Favourite British Films of the 20th

Century.
31 May 2012 <http://www.bfi.org.uk/features/bfi100/ >



X AHEE S B DY, L LR b, BRI T ¢
B TRREL T STV 2, B8 ks
FARBE O T —< 12725 Z L HIENEFITH D | i
O THERMGEWENEZHRL TS EF XD,
Fo, MEEER CHLERTREHFERH 5,
ATOA XY ABLE (XA X U ABCE 2 (British Film
Institute=BFI)*° O EZMIIC L 5 8IENEFAIZZ
Mo T2, ZNLARRILT A U 1 REEEOE &1L
WX DRENREIN L 72, Z OB, 47 FFI27 L A
>k« 7 b U —(Clement Attlee, 1883-1967)3\ %%
B BN AR RO B BRAHIZHE D KA X 5
(BRI S DAL I 6T D B EOR & LC. W
ABRIENZ % LT 75% O BARUHRER 2 FEha L7z 2 & 2
i leolo, TAY MITHREHEEEL L TAXY X
~O M 2 BIENE L Uiz, 7 AU D &I
REAERNY Ty RORA 2y NEHULZELEE L 72
Mol A XY AL, 48 4E 0D [ KBEE ] T
T AU AIWEE D RV D R A ] 425 7R
R (K 1,700 5 Rav) L. 2Ll EOIESIEA
XU AMMEFERICHRET D 2 L 2RMFIC, BB
BEZWHE Uiz, TERMLE E I IBIHCRlE 2 <o
TR EFEHRA MY KL TEN, T ORIELIE,
FERANZIZT AV B REEZENA ¥V ABEREIC
BETHHENERSNTZDOTH D, Z 95 L CHE
BUWED AR A — DN HEEFEBEI O A U 2 B 2
MHET AV REEESEENL TV oo FHEIT,
AXY ZAOFIRET AV IOREAL WD FKOBIR
RFEPRIZ AR KL TWD, ZZ2Ii2iE, 7V
k= + %7 U (Antonio Negri, 1933-) /~A /L -
s~— |k (Michael Hardt, 1960-)%% [# [ ] (Empire, 2000)
CBWTEETLE S a—_"Y Y — g 000k5 7
EH] OFfR, ThbbA XY AEFZEERLETH 19
LR E RS T A U B ERT LD EEYE
DEAF Y T =272k > TR SN 20 i
HHE~OBITEHRTE, 7AV DT AE—T 3

% Hutchings, Peter. “Beyond the New Wave: Realism in
Britain,” in ed. Murphy, Robert. The British Cinema Book.
London: BFI, 2001. pp. 146-152.

D4R Y RBRE AT, 1933 4EITA X U ABE O
& SULDOPRTF, BRAE & 206 OfetE % B ISR S vz,
F L LT, BUOMBIE & 2B THEE STV D,
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< ST X B > D TR AL S SO

YD 1ODIEEERTE 57,

Z LT, HREOIEERIZB W TERE DFEDN K
H IR CE REIERMELZ A 2 HERTh o 12
(BN HEETD] OBRE{LE W) T RT, 7
VRU v 7« ¥z A LY (Fredric Jameson, 1934-)73
[RANEX =X LHDWFEMERERO UL
P] (Postmodernism: or, The Cultural Logic of Late
Capitalism, 1991)(Z 3\ T, “postmodernism is the
consumption of sheer commodification as a process.”%
LIERT 5 [fboEinib) L —& L., RN H#HHE
Hl R TV T4 yva - =a—v=AV] [IK
BAPE « REHEZEAME L7257 A ) DRHE
FHEOHHOWMPICHY IAENTEL H D, Tl
[TV Tt yva s =a—U=AT X7 AV IS
A= a VIZERIIED LN TLESTZDIEA D
Do AXVADIACHIT AT 2T 4 7 4 OATH & hif
BTLOIT, 7V T gy va - =a—TUxAf V]
DT &g o TREER) 7V — - X~ 2R
W THIZNN,

4, [7Y— .« R<]

(7Y —- 2R~ 1%, 5642 Anb 59443 A
e RroFrat v 740 b T H
— T RSN 724 6 M DOEMR R 2 A 2 U — Bkl
DTOT T LDRHTHY, RICED FF 2 A ¥
U —EE ORI o7, FLIAITY Fv—F
Vo ToE=I . TAARZB LY 7wy
= v 7 1 (Lorenza Mazzetti, 1928) #2724 N CTh %,
ZOIEENT, O OEBEMEARKT L3O 1
77 N ESNEOMBE{ER ZFEIT D 3RO T m ST
LATHR SN, HoF7VT7TYroTa ey
EAREETDH R A2 Y —MZ2 0 L,
7 U — « ¥ = = 2 A (Humphrey Jennings,
1907-1950) D = ME 2B R T H 55972 R¥ o A U &
U — B 2 RS L, RO & D HFIZOWTIRO &
I~ TN D,

NS

2! Hardt, Michael and Neguri, Antonio. Empire.
Cambridge: Harvard UP, 2000. % %[,

22 Jameson, Fredric. Postmodernism: or, The Cultural
Logic of Late Capitalism. London: Verso, 1991. p. 10.



The cinema is an industry. This is a statement which
no one is likely to contest. It is also an art - and most
people will allow that too. But it is something else as
well; it is a means of communication, of making
connections.?®

[Z)—vx~] X, V=7 A0ELEZHHA
7R RENE & ETH R RBUC L > T O AL %
i< T L BRI, REEMHKI O R A E X

fBh& ﬂ®$%ﬁk@3\:%74%ﬁ%&ﬁﬁl

ALHY— o T THWT-DOTH B,
[7 VU — .« >3~ OWRENET, 47-52 FI2) T

TR =Vl T A AT E RS v — 7 = R ]
(Sequence) & F81T L, BRI LFE &2 HEE L T\, [
U— - U] EWHMERRT, [RIEE CREHLRER 7
7 v+ Z—7 (Alan Clarke, 1935-1990) 3 i - 7= = 3
BT U=V UBMERALIELOTHD, OB THES
3A XU ABE R OB E =T, EOIEE A it
FED B EEANEBITSHE TV, FIEIO 56 421X
v MN~—2A O OWERMCIRA 28 2
T E s LT A= oD [A— - R
— 27 K] (O Dreamland, 1953), F\\\35@1#E 213K
ELLTHEEFDL /) — A - ROV ¥ R 57T
D—REFLK LTZTA R/ VF¥—RKJI D [v~
FFL T 2] (Momma Don’t Allow, 1956), =
VR DIREM A — X h 2 KD 2 A DR
IZOWTDHO RF 2 A H =R T 47 ark
WOERZEZIW D~y Y2 T 400 [—Fi1c]
(Together, 1956) &\ 9 3{EMm2S EB S 7z, Ziuh
DOYERITT ITRREIZAF R OFRH ZFEDY, 212 31F
TR TCHRREEDF 9EIT T X - Fy o X [E BEBRE
T EBLEIND Z LT Tz,

YR IEL OF FMEEEOELS Z T EER %
EDTOF, HonERER LT ST A ) —
MG SN 7V — v x%~] O [w=T7 =X
N MANRTY T 4 & UTHREL . FEEZIEATE)
LEThbH, ToRx—=Vri~ByTanEEL, V
F¥— R T4 ZADA M oT= 4 NiHEA DF)

2 Anderson, Lindsay. “Get Out and Push!,” in ed.
Maschler, Tom. Declaration. London: MacGibbon & Kee,
1957. pp. 160-161.
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FEO~v=7 =2 ML, KOXIITRRINLTND,
These films were not made together; nor with the idea
of showing them together. But when they came
together, we felt they had an attitude in common.
Implicit in this attitude is a belief in freedom, in the
importance of people and the significance of the
everyday.

As filmmakers we believe that

No film can be too personal.

The image speaks. Sound amplifies and comments.
Size is irrelevant. Perfection is not an aim.

An attitude means a style. A style means an attitude.

Lorenza Mazzetti
Lindsay Anderson
Karel Reisz

Tony Richardson.?*

ZIZTIE, oo EEOHE 2D A Z AN
HaLESINTWD, £, H 1 LMo,
A%, 7o X —Y  OMBEMEE (2% RT7 v
TN A RT w7 (“Stand Up! Stand Up!”, 1956)
WA XY ABE S OBBEE [V A~ - 7 K- 3
7 > R](Sight & Sound)® 56 4ERkZ= = (C @ S 7=,
T B = U XY A THEN T 572 TIEEL
18] C TEBARZ RWEBLIN) 7o EHEEE D6
% e L < HEHI L, 2y < A LCu 2 Bl |2
WT DS EFROMA L fo o TS & B 2 X
EMTCThH D & FRFICETA R S 72D THY , DRI
LT HBUERIC S ERNZZ T 1D 72 < TER B
RNBDOE LTSS,

T D OBERBRE FUZ KT 2@ BAE RS
x?47%F7U~-y*7J%$ﬁ6L%AT
<, BN MEGES) & U CEY B, BRI
%%Uéiﬁﬁ&otﬂ7)~~/%7Jﬂ%&%
B FUCK L CH B A RO TZ 56 i T L b AT X

?* Free Cinema. DVD. London: BFI, 2006.
5 Anderson, Lindsay. “Stand Up! Stand Up!,” Sight and
Sound. Vol.26 No.2 Autumn 1956. pp. 63-69.
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fERg LN T —FEOFHE, VTF ¥ — KV UNHR
HL7EARXR—2 0 [0 ZIADTIEY B OX
WEICED [BN2EH L] BREOFBAELVIE
TR S SUEAIIZ S BB RO X)) &g o7z
ETHD, BhrEHET-H] LRI, ZOREN
O 7Y — <] [FAEROFEIEEE HJHMOL
PEEFRN D b IR & < 5 = OBURZEM O " EEME &
W9 D AF 27— b« An—/L(Stuart Hall, 1932-) 5
[==—17 b (New Left) & £237 L, BREHLEEIZE
T DBIEMEIEICOWTERT DL ST, 57
FIE, TV =Y U PNAERR—2, A, U
ANk nole B EHTEL] L HFETEIR
O FERREE [ & R D% S J (Declaration, 1957)
ERELTND,

(7 — v OIEEFHHITH L 56 725 59
I, [BhrEEED] OB EEET S, Zh
HHERLBRO—HTEHEMT 5 LILTE RN, £
2T, AR OE F UL AR IEE Lzt etk
DK T D BBENGFELTVWDLDOTH D, F3ED
Tl T b )= DY=T = ANTIE, TUH—
VAL ST 7V — - o x~] OHBN XY Wk
IZEELN TV D,

We ask you to view it not as critics, nor as a diversion,
but in direct relation to a British cinema still
obstinately class-bound; still rejecting the stimulus of
contemporary life, as well as the responsibility to
criticise; still reflecting a metropolitan, Southern
English culture which excludes the rich diversity of
tradition and personality which is the whole of
Britain.?

TUH = DA K Y AME SR D Bkl T4
NHEEEL] ORFERTHDHL Y F—DA XY R
SR D B E R EICHA T 5,

The sort of working men portrayed in England by the
cinema, or on radio and television, or in books, were
either criminals, servants, or funny people. They were

% Free Cinema. DVD. London: BFI, 2006.
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presented in unrealistic terms that working people had
perhaps come to accept and expect too readily about
themselves, images handed out to them which if
shown often enough would, it was hoped, keep them
behaving in the same jokey but innocuous fashion.
They lacked dignity in fiction because they lacked
depth. But it seemed obvious to me that they had as
much reason as anyone else to see themselves and
their lives portrayed accurately in books.?’

Ty —= v b=, SUBERICB T S HE
BBk DHERLNE & F7 B Bk D BN Z FIRER L T
5, THUTEMROASRNOBEE EPHETHY |
Z OFSRAOMEE R = 2 233 U AN D2 015 )
DA BT 4ol DTH D, FERAINCEL D
HHEZEDE (70— U x~] 13, H20FES
L COFHEE D EREO AR ETFZ D Z &Ik
HL, BWMZEKRLZES XD

ZD%, SOEDOKKIEOT 0 ST L ) —hD~
=7 2 A N TS ITZDOEENZ A SR I 24T,

Free Cinema is dead. Long live Free Cinema!®®

VFvy—RKVo, ToE—=Yr, T4 AD3 NITEHE
AEBL, TOFE [TV T4 vva
AT ~NEHEUTE, vy YV ey T 4 TMAEAZ YT
WIEENLS 2B LT, Z ORIk Z 3 e fig i B
SRR CIE 22 <. T L AREEN R BBIMIE CH 5
EEALI [TV — v~ OFTHD TH
UT VRN W) AXA N, [HEETERDFL
EWVWIHI T ==X TV T gy arma— AT
DENE—ET D, [Z7V— =] o [TUTF
S yva s ma—T AT ~OfkGMEIL. YEE
ThHT v E—VRTA A TL>THHDHERKS
Tz, FERR 7V — - o~ ] OFMEEIO~ =
Tz ANIE, 7V T4y =a—TxA )
DEHIT Loz [ LD ~DFRSLY F ¥ —
R o ORI [0 ZiAD TR Y B o7

. :::L*—Tj:!:

2" Sillitoe, Alan. Mountains and Caverns. London:
W.H.Allen, 1975 pp. 38-39.
2 Free Cinema. DVD. London: BFI, 2006.



FTEHEENTWD, LERST, [TV T v -
Z=a—UxA T X [TV =R~ DAZXA)L
ET—~EEWRT 47 > a Ml O SCHR THkRsE LT
W=D THY . ﬁ%i?%)ﬁ%%f—yaymﬁ
WIZHEEDL ST &7 A XY REE ORERAIRTE
ﬁ%%%bﬁp%%bmifwtwf%éo%ma
e, (7 —-vx~] X 7V 74 vy
— 2 AT ODFATHoIZEERD,

ey X

5. EERNDE A BB

PR ORIBEICSOW T, (BN EET-H] ORE
MIEFITHNZ LIFHATH D, 2T, (B oHE
Fleb)] OXFERE [TV T4 vva s =a—U=x
AT OBEEFL L D BT 2 Ui A BE T S

SALEFICHTE LIS FH 2L OEA BRI OV T,

BIWEZHE A AR — 2 LIS - BUEEEE Y F v — KV
Y EFEHNZ T LTS
BBC OF 4 L7 ¥ — &R CHMFEIZ -T2 F
¥ — RV AL S5 RICHER Y a —Y - T4 U7 A
> (George Devein, 1910-1966) & B A > 7V v v
s AT s U= L R
KT LIzaA YL a— NEIGEZ AR L Uiz,
1 HIIH NBIWEZ ORI 1% AN, FAR— |
7oz AH—, ~»u/b R ¥ —(Harold Pinter,
1930-2008). 3 = >+ 77— >~ (John Arden, 1930-2012)
M LT, BT AR O 750 AL b OREEAE
mDHEMNSL . UF ¥ — KV U OLEEEEN LD
I, 7o 1 RETF CTholz, TNNAAR—1D
(&Y ZATIRVIENL] THY, ZZnhbUF¥

— FY A AR = DEABBRPIER STV,

56 4, A XU AFBIRTITY Fv— RV U0
LA RAR—2 O [ ZIADTIRY K] HEE
boTHZ LN, TOFRHZZIT T, 57 FITiX
TAVH « =a—a—7noKEA 77— EE,
THR—= R A RNETHERNEZND D, = HIZFRE
WZik, A X R— > Okl [ % 2= A\ J (The Entertainer,
1957)23 Y F v — R Y U, A F U 20 ERAFEE
m— L > A« 4 Y 7 ¢ =(Laurence Olivier, 1907-1989)
FHETEALINT, ok, FFEICIERNIR L LD
2, T A=Y N FRAR— 6 L HET [
RO 2RELTHBY, JAV—THIZDIZS
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¥ —RY e F RXR—2 b BT NBRE R EE N
— « %< (Harry Saltzman,1915-1994)D 3 A3
NY Ty ROU—F— T T HF =N HEEHST,
AT AN T U P RBRERESET v BT+ —
)b+ 7 4 )L X(Woodfall Film Productions) % 3 [F]5%
ST D, HEIL, FHIELELTHEAR—v 0 [
ZIADTHRY L] BNV Fv— RV VR AR
— VA U Fr— I > (Richard Burton,
1925-1984) i THE{b S 4L, 4FRFATE L=, 60 4
Zid, AXR=0 0 [FHEEAN] D) Fry—FV
B, AAR—UHAR, VT = FHE WO TS
LRBRDF v 2 b TBE{L STz, & HIZ 61 1T
F AR —rDfh [/v4—1 (Luther, 1961)7% U F %
— Ry U, 7uN— |k« 7 ¢ =—(Albert Finney,
1936-) EE CHEA b Sz, RIFREICE, TR o4
Fleb | OFEMM KA E R Shu, #E
HRE v b A LT,

ZLT UVFr— RV eF AR = OERED,
63 £~ U — « 7 4 —/LF ¢ > 7 (Henry Fielding,
1707-1754) D /NGl B -2 = — 2 X ](Tom Jones,
1749)% U F v — RV UVEE . FAR—VHA, b
2+ 22— h =—(Tom Courtenay, 1937-)=:={# TR,
L7z Tha s Ya—r X0EEREHR] (Tom Jones,
1963) TH V|, % 36 BT AT I —E TIEME., B
B, WAE, FEDO 4MME<E LI, [Fa -
a9 —V AOFEERFWR] X, FECH LY~ i
EiZH#sd> o724 7 > - 7L 2 v 7 (lan Fleming,
1908-1964) D A/ SA /NG [w v 7 X0 B & iAH T
(From Russia with Love, 1957) % Bk L 7= [007,/ &
T XV EAIASHT] (From Russia with Love, 1963)
LW ZEDZ U Z—=T A A MEDRZIT AL L,
AT C b BRI R ) &2 IO 7, £ #U1E 50 AR D
E@@%%bi%ﬁbb 60 R D AMEL R R D
WMEDEET D10, RREMZREL TS

EFre.[hae /a%/2®ﬁﬁﬁaﬁﬂﬂﬁﬁ%
A2 AT AIERICARES S8, [007,/ 27 &
D EZEIADT] CEEOR Y T v R EE R
HE DY 2 —> « 23U —(Sean Connery, 1930-)73

= — AR - R K(James Bond)# TA ¥V AfHED
HIRG 2 FTHE U 72 080 B PSRRI BN P S0 K 5 [

]\\\ . /\\_4



DR & W o TR b 2R E D I S H T,
I HIT, 2D 2 fEIX 60 FFfRA F Y ZABE~D T A
U TERDRKERADIEOK E 72570, E DT,
126 % < OMEBIFRE DR ANY 7w NIZH & D
. AFXYARBPFEETT AV AFAE—Ta on
FVEATLIZZ L bFEETHD, TOmFEL RS
K2, B4FIZIZT AV I ADY F v — K LRAK
—(Richard Lester, 1932-)E5E RN A XU ADEF 1 »
773 R+ B — kL X(The Beatles) % 1 X U 2 TE&
b L7kl [E— R L AR5 THRD Y 7Iv
7 1% 7 1] (A Hard Day’s Night, 1964)7%, Sk DH#F#H
HLEEVESE  Hi b R]R 7V T v va -

A>T xA = | (British Invasion) S Zh 8l L 7=,

DX, ARAR—= LV F¥Y—KFKY U DEH
BfRA RS, 17T 4y va s =ma—T A V]
XZFOY =7 VEILR L CWo -, Z 22X, ik

L7z [3feorgdinib) &0 ) EEASHAIE S H 5
D3, ZAULA B BERR A R RE R O K U 7o Edh e
ZEHMAL, [BNrHEETL | &0 5 b HESH K
JERFA LT LR L TREW, HMHELE L
THHLZY Fry— RV BEHEEZE & L TR
LT o Z =V e T4 A HIFIERICAT » 7
7y UTCIREER L LTCOFy U T 2H N T o
Too TBNDEFHT-H] bMEHAZ FHIT 570 Efh:
HOWEZILT, TOFReL Algett 2 mitn Lz, £
HOEFHE-H S —BAZ —F LT LVEEDT-,
ZOXALERNORIENFIRET S L 51 T7 YT o
vVa s Za—UxA T %, A XY AMEFEESE
REJEMEL ST DEIER L o ToDTH D,

6. 40FERT AV HIFEB

F AR = DN B E S T2 RN D EF B
TV T4y vacma— T A Y] OEETH
DN FEDRER E 2o 72 50 A XU A B A 55
T 40 FRT AV BEBIOREL BT 52 LT
TERW, 0FERT AV I TIE, 7RV —-v 4V
7 2 A (Tennessee Williams,1911-1983) & 7 —H— « X
Z —(Arthur Miller,1915-2005)IZ L > TV 7 U X AJH
BINHESLEN T, kb =a—3d—7 - 7 —FKy
A DEGTIE, A RI7=0Ia—T Lo
TRAETBIN K2 EO TN, 7 o4 U T bRk
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Lo 4DEH] (A Streetcar Named Desire,1947)
IZRWT, WEDRICITHIE S THIAESITEIS
TERWT A Y DEHMOBRERRORT 7 o F - 7
= 787 (Blanche DuBois) D A& AR 2 ffi v VT, K 7z,
R I—FE FTe—nrAx~2r D3] (Death of a
Salesman,1949)IZ 3T & th= O H CRIIFFEEIC
MFEINLZE—NASLDT 4 — 00—
(Willy Loman) D342 L CT A Y B« RU—LA
DRREEZ N, 7 4 U T A XIE N ORIREIC
YT, BEAGEZE L CAMONEIZEET LR
WHEZRE L, —FH, I 7 —I13tarBOICER
EEX, T AV ISR ORE EEITHRR LT,
ZO XD ek REERR A RFF L7228 & Bk
BT AV DEBIOREEL 7257250 ) 7 U X LJH
BIOWEIL, B OFiBEN b OB A B L T
AFXFVATHEZEIN, FAR—RT = A —5
LD TxyF o707 U XL (Kitchen sink
realism) DFESTIC K& e A 52725, [ v F o -
U s VT VRN X, HEERSROEFIRD
ZVT VAT 4y IR 2T, TNE T
DA XY AEBNFClrX, 42 (society) 2 E D Eif
HEWVWSTH, Zhu MR R THZR) Lvo
7o PERSRR A 22 BTG S DO E TH V. 1ER B 1B
NELBEELTERELTHY, Wbpd [Tzl R
A K+« 7 1A (well-made play) LRI TdH - 7=,
D LD BRI E T, 50 FEARIT A - THIOH TH AR
— &V F ¥ — RV N Ko THES DRI THERL -
PE S 3T & 72978 Bk o0 B TE S0k & Sk L 72
(281 (social drama)d LS iz 525, €
IUE CHEERSR M S LT EBIR I, S E RS
WDEE LG ZEANLTZRT [RY %L&)T%& v
WANE, e T 2 R RIER R D TH D,
O HIEREZEMT L)Y —FbdH
Lo PRTHHA XY AFHBURHDO [T =V XA K -
7 LA | OIERSFME A “hermetically sealed off from life”

2 TR ZAD TR EN] A ES DK 1 » ARl
D564 H2H ML, aA Y a—ETIE, 2

Z—mEkih [5-21F ] (The Crucible, 1953)3F 4 o' 7 A

VAR STV,

%0 Richardson, Tony. The Long-Distance Runner: A Memoir.
London: Faber and Faber, 1993. p. 115.



EHEHIL TV 7 —IE [ ZAD TR Y ki)
%ﬁﬁbf%%bkoﬁﬁbkﬁ)ﬁ4i%%®$
FHECFFI L, ZOHTAHRR — AR & (K
ﬁbt%)%M#w¢Lt5P$®ﬁX$ 0[5
BEAN] THY, A XV R T AU I TOREKD)
%, BElb STV D, [FHEEN] DI 22—V v 7
R—IV O & K EOIKEZ BEREbENE
Tb A, KRAHL, TEIE TITHERBKDOR
TAEY A7 AT RN E FOLIZ LT%F‘%ﬁE
L TWEEBIRO= AL T vira Ay b 2T
boTeF VT 4 TRTEERERE R > oA AR —
EF— LA Z L, R & BRSO
Atk E TIRL TG & azf?éo Fle, V4 U T AKX
YL & OBSETIX, 59 I THRDOA L7 =7 2]
(Orpheus Descending, 1957), 64 412 [4FAFIE XY
9 1EE 5720 ] (Milk Train Doesn’t Stop Here Anymore,
1963) Y KTV F ¥ — KV I K - TH
FEENTVDLRICHERLTEEZV,
ZOEHIT, 50 A F U RBEENT 40 Eﬁ’/’%
U BB OBE R LT TR, £2IZ
%%®%§VXT/9TWﬁﬁMﬁ%%mﬁ%ok
LERD, TAY 4 v K« iy v a(David
Damrosch)?’ [35E | & W) HESFEIC L 53k 7 =

—RNYP— g COPEEEEFER LTS X 512,

AFV ALY LT AV ﬁiﬂ:éiﬁﬁﬁ?%ﬁ?ﬁl:?‘f%
L. FHAMICIR - B8 2 4 0 3 BIfRIC
K D72 SALRIHBINE 2 R T & D,

7. S0EMRT AV HBRE
40 BT A Y BB Z T 50 BT A U Ak
BHA XY ROEE BRI LTz, 7 AU BT

B IT=L AV T 4T, YHI T —DETHoL
<1V Y « & 1 —(Marilyn Monroe, 1926-1962) % i
CTHARRH Y . SOKEBNC OV Cikam 3 2 IR7Z -
Too VT4~V VT, HELEAY T4 =k
Bowm [F1 L8] (The Prince and the Showgirl,
1957)% 1 ¥ U A T L T,

Miller, Arthur. Timebends: A Life. London: Methuen, 1987.
pp. 415-418

% Qlivier, Laurence. On Acting. London: Weidenfeld and
Nicolson, 1986. pp. 212-213.

¥ Damrosch, David. What is World Literature? Princeton:
Princeton UP, 2003. pp. 212-213.

40 FEATEBIR O FE R\ A 521 51 FF 1T % ORI/
mCHLITA YT LAD [BRELE VI HOER] H3
74 U7 AXHA, = U7 - ¥ (Elia Kazan,
1909-2003)E5 &, ~—mw >+ 77 > K(Marlon Brando,
1924-2004) F i Tk, X7 —0 [B—NL A~
D] NT7 X v - XX T 4 v 7 (Laszlo
Benedek,1905-1992) &, A X U —+ 7 L A v —
(Stanley Kramer, 1913-2001)if1A&, 7L RV v 7 « = —
F(Fredric March, 1897-1975) =7 Tk X 7=,
EHIZ, 55 FEDOYz—L A T 41— (James
Dean, 1931-1955) &= @ [Hifh 72 & K HtJ (Rebel
Without a Cause, 1955)X° 53 4FD~v—m1 > « 77 K
FH O [ELE# ] (The Wild One, 1953) & V> 7= 50 4F
KRANY Ty FBENE, B5EOH RO Z &b
ZES LTz, FRMROT 2 U 4T, HHE OB
DEHIRY OF—RIZRY, 224XV 20 B
LEETDL] EOWIEMEEZRETZ L TES, [
R OMLE CH FFIZ 55 ED T LY - T — R
(Glenn Ford, 1916-2006) =i ™ [ %% /1 %2 ] (Blackboard
Jungle, 1955) D 28 3HE K T b > 7=, JIEH) THEFRfZ
RBEREICRKITT 27 AU BEHEH O Z v
TERNEXLLAN, T~/ 7 ERY LT-EL -
~A U =&Y + 22 £ >V (Bill Haley & His Comets)
(my 27 770 K217 (“Rock Around
the Clock”, 1955) & V9 1w 7 rm— )L DE T4
B KT v — b UL AR L7s, R
)V 4 A« 7 LAY —(Elvis Presley, 1935-1977) &\
IRy DAL —HFLHY L, 57 FOT 7L
g5k~ 7 ) (“Jailhouse Rock”, 1957)% 7 —~ Y/
\ZH S M LZREAREOBRE [EERKe v 7]
(Jailhouse Rock, 1957)I3FHZELNIR THKDIHE DL
BEAT, ZnbORMIZL->T IFHEHEOKGL &
ey 7 om—] BREDROWZEEZD, TOE
F}h, A F Y A TIEBELRCTO TR H=ERE))
%Eﬁ{hr%“@@%ihbi‘ﬁ%% L7-1EETH o7, 58 EEIC
VRV TIE, BEhE AFEENNFE RS, AAD
KE’)E (75 4 « R—A | (teddy boy) 5 23 Z: AL
L. BABRZER L [ o7 07V NS
@] (Notting Hill Race Riots) 238 4E L 7=, E&IC
FHOREIA XY ALHITROA L, AL
oo ZOFEE, A F Y RBUNY RTS8l D
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buy 7 rua—/VOREBINTERLERD, D%
FITOWTUFES A A Lz,

AL SN ST DL, TAVIEOR v 7
va—LDOA4 XY ZAFAIL, A XY ATZERIO [
Xy 7N T—=LEER HBOE— LA E—Y
> 7« A h—1 A (The Rolling Stones) 52k 5 71
TA YA T2V ar] EWVWIALFY R .
R 27 —FREEOWIELZNDLL TN EF 25,
Z AT TSUFN OB R~ L S B 2 R L
TBRTE > 5352~ LD & 57 5 SR &% %
BT 22LbT&5, 4F Y AMEBEKREL O
B, HIZT LEOW LT TIERLS . BEo T
=V T o THATT 2 2 7 —FHNEY
U A8 OALRIERES M E SN BTH Y |
EAUTH T2 72 LRI K ZBIREL TWADTH 5,
Flo, A7 V=V THBHEONS 7 Z2FTA L, &
M) OBREEZTLHT AN I OEFEBRITA
FYRAOEHIZLE > THREOHITH-7-, 2oL T
B D D BERZNRICT L » TG D 7 ¢ —v
T A T —] (teenager) DIHE JINBEL S, BHE
KGO HE N S CTolz, 15-20 DA
ik, 57 4£00 341 J5 A, 63 4E0 428 J7 A, 67 4ED
437 TANEEH LTV 72, 58 4T, HbITA X
U ZAERME NPT E D 85%I12%47- % 14 {& 8,000
TR RERE, FEEITEIL 38 FlTb~5 & 50%
222 5> T B %, 57 21T, 25 MLL R oy B4
OB INTHE RO 6%ITEE o723, 5
OWHEIZILa— RN a— K- 7 LAY —0 44%,
HEhESCA— R 3o D 37% . BB A D 26% %
HTWER, XY RREHRORRICINT, F
S8 13 38 451218 5,880 77 > K48 4F1213. 7,900
FARY R, BAEIZIT 16E5,700 TR KELAF BN
DTIZELTWAY, 2hbDF—2bid, 50 4F
KT A Y DBRE A XY 2AOWME-LS{bIc— @i ®E
T EE > THIRE TIERWIEA 9,

¥ Abrams, Mark. The Teenage Consumer. London: London
Press Exchange, 1959. p. 7.

* Ibid., pp. 7-9.

* Ibid., p. 10.

%" Briggs, Asa. A Social History of England.
Harmondsworth: Penguin, 1987. p. 335.
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8. TLrI W

DEDODESIT TV Tty vama—TxA 7]
IZONWTHERLTE N Mims 4 8ICEH LIz,
1EBIE 774 vya s =a—UxA T DE]
HO 70— 3~ Ho—BLT [5EHEER
DFRG| & [FHGY 7Y L) THE L, @&
OISR 2 FE L2 Th D, 2 HH
X774 yva - =a—0=A Y] OBEEE
R CSUEERNT (B EHL ] L EH R
L TERY, RN EET-D ] LIS L7z i
ERPILT [30%) 206 TRl ~LE#E L Tuivo
TR D BN DEH =) BGOSR K
ZHEMTELZ2ETHD, 3 A, 50 FHRAFY
AALD 40-50 AT A U A SULDEE FIZH - 7=
ZEDD, FEKMITIX N T AT g T bR
WRRLSMFAE LT 0 | [ D H 7 SU bHIAR BEPE
R TELZLTHD, 4RBIX. 7V T4 vy
c=ma—UxA Y] OIEREERT AU I R
DERTHIESN TWEFEE LD, A XY ZAFEDL
L3 ERE - AL - JiiE - HE SN D T A Y IANY
BN L TWEZZ L Th D,

FIRFRIZIZT A U B 3bD 7 a — L AR I
T L, AFXVARAUERT AV I FAEB—T a3
ICAIAEN TV ST Z EIFHEETERVA, (7Y
TAvVama—TxAT] N IBNOIEETD]
DT LTeA F Y AHA OPS kAR EE RIS L
THFEBUWEE T2 v AV R THo T
ZEMB AXV RADOUIT A T T 4 T 1 1
FashioThbs, ThEFIcEEELT, 7 AV
15 IR 72 EARRRR) & B UL O R &y 9
BWLEZZT oA XY 23biE, S BICHEIE - 2%
LBy Zora—pEDRE 2T —FROMRMK 7
VTrgvva AT Var] EWo28=7
SALHIFE R O RTRENE 2 MG L 72 D TIXRNTEA 5 D,
ZDOALIT A T T 4 T 4 OHERR & iz e U
HEOAREMEDOESRD 2 b, BhdEED]
& D S SHE GRS B 2> B K& LT < ST X
> OSALHEEIS E 42 70T 4 vy -
—a—UxA U] R, BT D b & HERIC
HE) L TUERERETDH LD Ry oFr .
ny Ry O—EHEHSTZOTHD,
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