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Gabriel Fauré’s “Requiem”: The Requiem Revisited

KOBAYASHI Keiko
Nihon University, Graduate School of Social and Cultural Studies

Originating in medieval Gregorian Chants, the requiem has been transformed cross-culturally,
especially in the 20" and 21% centuries. Gabriel Fauré’s “Requiem” (1887-90) seems to mark a turning
point in the transformation of the requiem into a modern, secular form: a shift in focus from death and
Dies Irae (Day of Wrath) of late Romanticism to comforting the living as well as the dead. In this
essay, | would like to sketch the history of the requiem, examine the characteristics of Fauré’s
“Requiem,” and discuss the significance of and the need for the requiem in our time after the
catastrophic events of 9.11 and 3.11. Fauré’s “Requiem” shows us how music can console both the
souls of the victims and the souls of those left behind.
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