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Telling It Like It Is

—The Origins of Rap Music in the Black Vernacular of the 1960s—

SAITO Chie
Nihon University, Graduate School of Social and Cultural Studies

In the 1960s, “to rap” meant to speak seriously and at length on a subject, to tell the truth aboutit. And
for African Americans, “invisible” men and women, rap was a way of breaking the silence concerning
the crimes of slavery in the 19th century and the small progress that had been made one hundred years

after “emancipation.” Rap was emotional, rhythmical, and confrontational.

It became a highly

rhetorical way of speaking and eventually a kind of performance art, as protests were increasingly being
videotaped and shown on television. Although there has been a question as to whether rap music has

kept the idealistic bent of the 1960s rhetoric because the music of the 1990s was so openly materialistic,
I believe that rap music finds its origins in the 1960s. Especially the central urge to tell the truth, to
“tell it like it is,” with the inevitable answer back of “yes,” seems to be a common point.
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There was the town called Motown;
Now it ain’t no town.
They used to call it Detroit,

Now they call it Destroyed. (Brown 134)
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in the late eighties and the early nineties, his
legacy was resuscitated, largely by members of
the hip-hop generation or whom he was a cult
hero. (The African American Century 256)
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when you spend your dollar
out of the community in which you live,
the community in which you spend your money
becomes richer and richer;
the community out which you take your money
becomes poorer and poorer.
()
and spend it with The Man,
The Man is becoming richer and richer,
and you’re becoming poorer and poorer.

And then what happens?
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The community in which you live
becomes a slum.
It becomes a ghetto.
(%)
This government has failed us;
the government itself has failed us,
and the white liberals who have been posing
as our friends have failed us (“The Ballot or

Bullet”)
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“Shallow understanding from people of good

will is more frustrating than absolute
misunderstanding from people of ill will.”

(Letter From Birmingham Jail 83)
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We are on the move now.

The burning of our churches will not deter us.



We are on the move now.

The bombing of our homes will not dissuade us.
We are on the move now.

The beating and killing of our clergymen

and young people will not divert us.

We are on the move now.

The arrest and release of known murderers

will not discourage us.

We are on the move now. (“Eulogy for the

Martyred Children” 122)
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Moore will
hit the floor
in round four (Bockris 29)
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Because it’s better in jail
Watchin’ television fed
Than in Vietnam somewhere dead. (Bockris 41)
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Only last week

I murdered a rock,

injured the stone,

hospitalized a brick.

I’m so mean I make medicine sick. (Bockris 15)
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You say Im cool, Im no fool

But then you wind up dropping out of high school
Now youre unemployed, all null n void

Walking aroun like youre pretty boy floyd
Turned stickup kid, look what you done did

Got send up for a eight year bid

Now your man is took and youre a may tag
Spend the next two years as an undercover fag
Being used and abused, and served like a hell

Till one day you was find hung dead in a cell

It was plain to see that your life was lost

You was cold and your body swung back and forth

And your eyes sing the sad sad song
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Of how you lived so fast and died so young
<http://www.lyricsfreak.com/g/grandmaster
+flash/The+message 20062225 .html>
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Since the Prehistoric ages

and the days of ancient Greece

Right down through the Middle Ages
Planet earth kept going through changes
And then no renaissance came,

and times continued to change

Nothing stayed the same,

but there were always renegades

Like Chief Sitting Bull, Tom Paine

Dr. Martin Luther King, Malcolm X



They were renegades of their time and age
So many renegades
We're the renegades of funk
(i)
Destroy our nations
(%)
Now renegades are the people with their own
philosophies
They change the course of history
Everyday people like you and me
We're the renegades we're the people
With our own philosophies
We change the course of history
Everyday people like you and me

<http://www.ratm.net/lyrics/renegades/ren.html>
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If I ruled the world, was king on the throne
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I'd make peace in every culture,

build the homeless a home

("H)

Now I'm the KING, and I want you to know

that I'm the Master Blaster Rapper

who's runnin the show

And to all of you rappers in every country

you better stop what you're doin, and listen to me

Cause we gotta stop war, and use unity

to fight crime and hunger and poverty

Cause the African baby is dyin overseas

while you sucker mission politicians bustin out

Z's

Hubh, twenty million people all unemployed
()

Cause I know, the solution, is the contribution

of woman and man to just join the revolution

that'll take your brain to a higher plane

and help you deal in a world that's gone insane

with the problems that I know we can stop

from the ruler of the world and the man on top

<http://www.lyricsfreak.com/k/kurtis+blow/if+i+r

uled+the+world 20199115 . html>
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DJ Run, and I run these things
You can hear it loud and clear like when the
schoolbell rings
Like Martin Luther King, I will do my thing
I'll say it in a rap cause I do not sing
D.M.C., the man, that's causin the beef 4
I got a message for the world so listen up it's brief
Like Malcolm X said I won't turn the right cheek
Got the strength to go the length, if you wanna
start beef. Start beef!

(%)
The world's full of hate discrimination and sin
People judgin other people by the color of skin
I'll attack this matter, in my own way
Man, I ain't no slave, I ain't reelin no hay

()

Showed any man with a mind, could create
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You read about Malcolm X - in the history text
Jesse Owens® broke records, Ali® broke necks
What's wrong with ya man?

How can you be so dumb?

LIKE DR. KING SAID, WE SHALL
OVERCOME ! <http://lyricwiki.org/Run

-D.M.C.:Proud_To Be Black">
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Our freedom of speech is freedom or death
We got to fight the powers that be
Lemme hear you say
Fight the power
(%)
As the rhythm designed to bounce
What counts is that the rhymes
Designed to fill your mind
Now that you've realized the prides arrived
We got to pump the stuff to make us tough
from the heart
It's a start, a work of art
To revolutionize make a change nothin's strange
People, people we are the same
No we're not the same
Cause we don't know the game
What we need is awareness, we can't get careless
(Public Enemy Singles N’ Remixes 1987-1992.)
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PSK, we're makin' that green

People always say,

"What the hell does that mean?"

P for the people who can't understand

How one homeboy became a man

S for the way we scream and shout

One by one I'm knockin' you out

K for the way my DJ kuttin'

Other MC's, man, you ain't sayin' nothin'

Rockin on to the break of dawn

I think, Code Money, your time is on
(Greatest Hits.)
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We came from the bottom ever since they got us

We been going thru these problems 400 years

TV MiE. 1868 4E 11 H 1 HY ﬁ?xﬁ@%%ﬁ
7zﬁifﬁ ENTBGHRT-HbDEERE, (1)) DEE

\%Kéﬂtﬂ%i%ff%otkwoii%
%ﬂmﬁé%@&&oto

358

HYDEFITFEDLZ L

behind

And it’s no promise if we gone actually be equal

to

Be honest it’s messed up how they put us in

chains

Kidnapped our language and changed our names

from

When we speak Ebonics then they call it a shame

They leave us with a couple opinions

Rob our slang now we looked up again

How much can our skin take

We went from slaves to inmates carrying the

weight of the 50 states

Workin your farms Black nannies carrying white

babies in they arms

Black men sacrifice they lifes in your wars

But you don't never show appreciation here at

home

You treat us so damn wrong you act like you hate

my race

The police station beat us in the streets like a 808

bass

America when will you defend my case

You never will cuz your freedom is fake

I’m only living here cuz I wanna get paid enough

To shake
(“America (400 years)” 8)

round up all my family and
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