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From The Tempest to Forbidden Planet

|s Caliban a Monster of the Id?

KIKUCHI Zenta
Nihon University, Graduate School of Social and Cultural Studies

The 1956 film Forbidden Planet is known to be an adaptation of Shakespeare’s The Tempest.
However, at the time of release, no information about this film was provided. It was not even clearly
mentioned until 1975 when Irving Block, one of the two authors of the story on which the screenplay
was based, suggested that they had used the story of The Tempest. It may be a hidden message of the
film that Shakespeare’'s The Tempest was the genuine original.  In this paper, the meaning of a murder
by the Id's monster, the death of Dr. Morbius, and also whether Caliban is a monster of the Id or not
were considered. The meaning or the message of this film, which emerges through a comparison of
both works, will occupy a greater position in Shakespeare studies in the 21% century when the
possibility of the happy co-existence of human beings and robots will be discussed and earnestly
desired.
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Now a cult classic, this postwar film transports its
Prospero figure to Altair-1V, a distant planet, where
Professor Morbius (Walter Pidgeon) continues his
scientific investigations, builds robots (Robby, the
film's Ariel) and raises his daughter Altaira (the
Miranda figure played by Anne Frances).?
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has the same kind of relationship to The Tempest that
Castle of the Spider's Web does to Macbeth.”
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He gets drunk Caliban-style
with the (space) ship’s cook; but Ariel-like he does his
master’s higher bidding®
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