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KAWATA Motoo
Nihon University, Graduate School of Social and Cultural Studies

In its essence, HAMLET is poetry. How to transplant “the rose of the fair state” to Japan? In its
essence, Noh is poetry. Among different kinds of Noh, Mugen-Noh or Noh play in the form of dream
vision has fascinated many people throughout centuries. For it has its own characteristic structure, and
not only Japan’s historical or romantic characters but also Chinese characters has gracefully been
introduced into Noh theatre.

In 1982, Kuniyoshi Munakata Ueda made a successful transplant of HAMLET. Ophelia and Hamlet
appeared on Noh play stage, speaking in English in accordance with the tune of Noh. In fact, Kuniyosi
Munakata Ueda eastablished HAMLET as a Noh play by putting English blank verse into the tune of
Noh.

Blank verse (weak and strong) Uu — U — U — u — U — U
Hamlet To be or not to be, * that is the ques-tion.
Japanese 7 and 5 syllable meter I O m v VvV VI VI I o0 m v Vv

Izutsu (the original piece of Noh Hamlef) a ka tsu ki go to no a ka no mi zu

Catulle the POETA DOCTUS, had transplanted Greek meter into Roman. He could compose poems by
sapphic stanza. Sapho’s —U —x——U U — U —Xx was the same as Catulle’s —U —x——U U —U
— X, This means that his attainment was the beginning of a cultural union between Hellenic and Roman.

Kuniyoshi Munakata Ueda has succeeded in transplanting English blank verse into the tune of Noh.
In this sense, he is the POETA DOCTUS in contemporary Japan.
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Romeo: If 1 profane with my unworthiest hand
Uu— uU-— Uy —u—uU —
Uy —uU—uU —uU—uU-—
My lips, two blushing pilgrims, ready stand
J—uU —-uUu —-uU —U—
U — g —uU — U —-uU —
Juliet: Good pilgrim, you do wrong your hand too much,
Jy—-—uJu —-—uU - U — U —
g —uJU— U—U — U—
For saint have hands that pilgrims’ hands do_touch,
Jg - - U —-uUu — U —
And palm to palmis holy palmers’ kiss
g —uU —-—uU -y —-u —

Romeo: Have not saints lips, and holy palmers too?

Juliet:Saints do not move, though grant for prayers’ sake.

Romeo: Then move not whle my prayer’s effect I_take.
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comedy, history, pastoral, pastoral-comical ,historical-
pastoral, tragical-historical, tragical-comical-historical-
pastoral, scene individuable, or poem unlimited,Seneca
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of writ, and the liberty, these are the only men.

Ra—=7 R
R — DB T, BB b IAE T T
BEEIC S, B MR, ERI. SR

BRI, ARBIRSUEIRY,  ARBR R SR
BUBIH), WoIS b, E o, Gl A0 2Dl s,

S ESF OB BN TR Y £,

TR bETET,
Ta—HALBTEEHA, EWNTZHODE
ZSFD . Ee, BHRAREEA W LET RN T
bR E DL TIINET,
Ibvy b RSB TEE 2 %5 255 398-403
Z OEEBELEOFFBIOBEHEDOH T OOA N Y A5
IRL DD FEDOER S ZBRRXTWNDH, FRFEOEEK
SNIER LR A IR e —=T AD#EE s LT L
Iz 2 T2, 2 2ITEfcldsy =4 7 A
T ORFIHEOBRTHA D, nBkATZESR, =

259

JIHEEAE

BIDOY v v, SES 7otz TRO—Ey [HHTd—
) THHho—8y, FAL LSO (Ldy
A« T T A - B3R Seneca, Lucius Annaeus
BFvINE 1A Seneca Minor Hij 5 HH-# 65), =EID
TI7U by A (T4 by Ay FTRTTT b
w7 A Plautus, Titus Maccius Hij 250 t5-Fij 184), # L
THAERAL Zho0¥F—TU— NIy =A 7 AT
WFY T B OHMGFROMFIIRE <HE
/Eu\o“Cb Ve ZEREATL D, BBIEES 2o
ITREDNES T DD ThH D, ThEBTEIZZR
TFU. Ltheonlymen 72 LR E HDIZH ] THY |
ZOZEERBELRWE . BIFE KR ERZOG
DG Z NI, ~NALy FORDORKE %
RELT LR DTHAD.
D. S. Raven : Latin Metre*™
FOBRAIIEARN 2 H DI

metron) .

TR —<o
U— U — (lambic
— U—U (Trochaic metoron) , U U—U U
— (Anapaestic metoro), —U U (Dactyl), — U —
(Cretic) . U ——(Bacchius), U U ——(lonic), —
U U — (Choriamb) ., ZHuZ
PLFD Y X AWM 5 ——U U (Pyrrhic), — —
U U U (Tribrach) . UUUU
——U  (Palimbacchius) ., —U U
UUU— (Fourth pacon) ., —

(Spondee)
(Proceleusmatic),
U ( First paeon),
—— (Molossus) ,
Ro—=7 2% Ly b BIPEoO%RE %,
INBEDY XL ) LR EE LA BBl =
BIRY, SRR, ARBIROSLEIRY, ARBIRI =R
SEIFBUEIRY A2 BTEIC 272 L, >D poem unlimited
ETHSATRE LML TVDHDTH D,

HREFV T T%#UZS(Homéros
) 23 FV TR A
—UuU 772 HX(daktylos)’C“?f?) N
FERR D K

CIRSRLR

hzs

P ZOMKTONLELIITA T4 K 7Y RZ L
ta [BE="r70 vy HRALRR] A ES
1997129t~ 7=, [RIEEHIC LAUE, Homéros 1378 A &
ATHDHN.ETHEDY X LOEHZ BRI 5 R E.
RA—BRE LT,



—-JUuUu—uUu—-uvuUu—-uu—-uuy—u
7 A k7 A(hexametros) TH -7, FHTOH 1

lT—— AR T 4 4 A(spondeios) T Z FUIFE < .,

FNLIBITH 7T 20 A TR U R LR,

VAT AETOER LA T LRA, Tabb
TATNA TU— U—| OEFIEDOHZY
IZHDHDTHHID AT IRATEREY 7T
BONIHREEE A 2T DTz, £
B 72 GOV T OFHEIC AV LND K91
RO T=DIXT 7 —F A Tlx7 77 —A (Fi 450 4\
BORENRH D) BETHDHET VAT LAIX
o LML, SEEEEX, Y2 (Soléen A
7 fe—aT 6 i) 1T B L T R E D < DR R
ATA T DARATHFHEED , TOFHI LS TT T —
FA B BFNENN T & F B0,

DX, AT AT EFBICAHA LD R
T RIZETD Z ERTE, DO ER
MR ENTEZ, XV T LUROEEO SRR
OHT, WFHIRVAE N, ZH SRR
IZTERVR, FORTY oA 7 AETIIV TV
TAE— NEOHHEEELHFHL TV D,

YA VAT A LHWERERIC LD T T T
7 — ADHETESER L WD eIt eval
T b TIZEICHT K D ITImIE7e i 5 B CTh
Y AN PAWAR R NI e Rl Bl B GiE L S T A Y (g o)
2, [VYE] E3mFE 25, RE, i, #\R
ZUF D ETRE-TAHI DRDBMH,

=~ A xxiii
=S

Blow,winds,/and crack/your cheeks!/ rage! / blow!
U — g — u - — —
Youcat/aracts/and hurr/ ica/ noes, spout
JU— U— U — Uu— U -
Till you/ have drench’d/ our steeples,/ drowned/ the cocks!
Uu— u — U —U — U —

HTComERITI 7T 7—ATIEIH LN
Wk 5, FEELOELOSEITFHOME 2 ib o
i+, B E LCUIRE ST ch D, =
O—FIE bEWVEND K22, oA 7 AT
[y B Dk, EAERE ATEICARE LoD
B e 2 A LIz AT D, LTai» T

260

VA AYTEFBIOZRICETLI —ELE

VA VAT HEOREIZBNTEZRTHEND
T C TR A AR SR BB R A A
TEOBE BT HEENEEE S EWVWH 2L THY
SOIZEDOBXOEREATEICHLO LD ETH T
L Thb,

a7 AT —~ DA A LT
WD XD SBICFHEEROBHREZAELTVD
=P

VA AETICEDBRABOMK L HFHTOKE
REIRIZ2 2B o7, HB1LIEIFV VT OEEOn—
~OBIThoT~L=XLHOH FyL R
(Catulle) > DZEFENZ U=, T by ADERE L
I B LU, ERE Y T o E e —
<IIBM LT WH Z e THDY, BRIZIZY v
7 o —JEAA # Y (sapphic stanza), £H & —, HiE &
U, EBHTHRVWEREZX (T 77 A) TRT
L. LT ofE#EEZ AW TOFOANETH D L9,

—U—X——UU—-U—X
—U—x——UU—-U—X
—U—xX——UU—-U—X
—UU—x

H2IA X VT « LRV ADERDOFE~DH
WChs, BEOEMEDMIT~D%BREDELITTF
a—H— v—uULIZLosTHED LN,

FRIZ AU, BARSOEANITE 3OHIH ThH 5,
%1 OEEHIZBWNTE Y &7 OV v 7 4 —(Sapphd
All 610 BE-AT 580 E)DERFZ 0 —~ D Fy/L A(Hi
84 LH-FI SN S DIZT HETIZ6 0 0 F-DKH
LTW5, v=A 7 AT (1564-1616)HAMLET D
BITZED4 0 0FDR, LHMEIZEL > T NOH
HAMLET \ZJSH &7z,

5 WMHOFH] DZE

WA DELR,

AAICBT DROIOY = A 7 AT BIO LHHIE
LA ) e_e—— Ik amIAdyal=y K]
(Nva=—niiE) Th-olo, FIR2E1 1A,
The Japan Times’ Overland Mail 1 1 A 1 9 HIZFREH
BdD, ZONEIT EEMARHTH L, Wi 34



R DOAMNE N BRI HUZ 7 —T7 )8 (Gaiety Theaetre) 73
BREE L. AT ALy ZEEPEOH N LS
N, Zohicy=A 7 2 T7EbEENT, FEA
BIFNC X DAME AN DT DJFFE FEN ETH 72 &
HeE SN H™,

Ver Rbefm TEARY =4 7 A THRE Kfg1 1
B 1 48] ICKAUIEL T oY Th 5,
PGB 8HFE1H29H [~ U—4] (kY
vV a—R - T~F 2T HEIH

BHE12F10H1408 oA 7 AT LY

meE 7777

HIE1 21 1H11H Y=A7AET4Y
HE 72T 7T « AAT~F 2T EIH

BHE1 246110 28H [ULxU=EARsL]
BBy 772757 « AL T ~F 27 EIH
BE1 844 H 1 8 H, #kLFITH T v 7
A—V0BERE, BVR2 14 [~aLby b (R
NA =X Tr— R HE2 24 oL
v N BBy v X T — X, TR 2 44 [N
Ll b SN EEONENGEE SN TV D,

HARNDFEIZ iéﬁ@®/i472€7ﬂ®h
BIIIE 1 8 40 KR 351 % [irhikehss
W Tins, PR [ = =208
OFIETT LD [V oA 7 AETYRE] %4 & IZF
PR ST S R PIEH H 8T Rk, U 7/ NG 2 R R
1 HOFELEERZ LD THD,

PR KPR DB DS KB (T &7 7R B 2SR ed 7z
SREZEZLND,

ir4 4%, 5H20H~26H, FENHEERIC
£5 [~avy M BHEERS T RE I, AfF

Y WYE 34F 12 A 6 H R Hh 68 FHi® (3111 FHT 68)
V\ZBRRE L7= MR D7 —T B (Gaiety Theatre) | J5f%=
TR . HEE LIRS KD, "7V v 7« h—b
EFHIND L H12725, WlIR1 844 A1 8H, #
EINPICBE L2 b7 v 7 m— b JiE
nic,

261

JIHEEAE

SINT-EBWANAEOEHA, 6 H5HE 6 HIZHE
R H AT ORBREA B BRI b RISCofE#idH v ) 12
EEAZENTW S,

& O— ] DO RNE O RN KT AT T2 DBLEIC
173> T, B R ORI b2 Rk
ZENTHAL AL CTRENEBWES, £
BEWSLEDLDITRLL — AL )
LS, KRS &S DRI B O REINE A B
STeDEERIFEY 72 <(ELTh D,

W20 [P ERGnl] ORZOBREET 1307
OERITHAW DD, AIHE 2 OBRBRIZFF~5 H O
TRIFUEZR B ELTWD, mAV, mAL 7
WERAIFERT D, & L BRI W THEEIT 5
2 TR RBIERZ RS LT D,

WEITFHATH D, FFADOSEITH R, EOX
HAETESThHhD, LFFLIUE, 2211
T 56O HINE L O TEE A HIV A
ToE)) & RlE & 2 BT Ze b, B
HIZWEEI O Y ZIXRE L DGR & D DEEZR R
BOFFNC L > THID T, BlEE S~ &
THD LD TN S RTIUZR SR, >
(CIEBEEIRWT, TR 2R E > T

LRSS ELY, TBOh—1k T L=
SHEOHFTE- T, EHLFRIICK S
ThD,

PITaEb 458172 2 6 DX, 7 2 A OB D>
DEIEI i A B~ DM, —FEERF DR A
NI LT, HEFEoTR TR ITZRIEZ A
FET ORI AR L TCELREHES NN
DM LW OZRETH L5 & n5FEBHD
7259, o THEDOAME LTHRHASHEE
Dt DO ZBEL T, [FIRHZ—H D
GZ2Ffl-THEL2ENbHO, IR TICE
REDLOITE, —FESIND S D AR

> FHUTEE



FEX & BT 2O AR JE O % B
NEBHEERD, BRI ZDAITMESN
72O Th D,

WA TRE DR A~ DOFIRZAZE L T D, 2RD
FRTIEERE S W TN DO TH D08, BENIEIER
(2 KD AT A ORSCFOBEN D L TRITEN
5 ERHFERNEOTH D, WADNEMITHE D
PER OB BRI LT THsrrraa) =

IZBWTHOEIZMRZ RO TS,

(1) G5/ A%k
(2) EARDNG DB
(3) MESERICERR SN RER e S5
(4) FFOPRNY XL

B 52, Mo OB TIUE, SE@BOATEITH
B otz L, RO Y ZLAEZRNTNZEWH =
L ThD,

W OBEEFFHEEA LT BRI IA 4 TH D08,
ANOEEEIZ I L) — N ZHFZORETHD &
WO, UTFElG D, —~ VI—2™% T30 Mk
X Hig Th D,

pure emotion
music
poetry
1 formal element --- tending toward
emotion at expense of clearness
rhythm
thyme
metre
2 subjective element — the same

prose emotional
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