HARZR A

B2 EHRISCRACE No.6, 247-254 (2005)

Be like Parentheses ~DFE L

—Trying to a deconstructive reading in Recitatif—

I

5T

HAR TR B LR @t se R

Invitation to “Be like Parentheses™

- Trying to a deconstructive reading in Recitatif -
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Nihon University, Graduate School of Social and Cultural Studies

The following is trying to a deconstructive reading in Recitatif, which is the only short story in Toni

Morrison’s works. Deconstructive reading attempts to "hear" many of the different "voices" in certain pivotal

Western philosophical and cultural texts, without classifying them into binary oppositions or hierarchies.’

We are hearing three voices while we are reading this work. There are Twyla, Roberta and Toni Morrison;

narrator, story teller and writer. Their voices guide our questions to come out. Therfore we will have to

reconsider our value of races and on the top we will accept our tensions and ambiguity.
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In any case, as Morrison herself has said,
“Recitatif” puts into play the very themes and
rhetorical devices for which her novels have been
recognized. In fact, “Recitatif” can be viewed as a
nineteen-page distillation of Morrison’s grand
project of deconstructing race and racism, which

characterizes her remarkable oeuvre.™
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1.Salt and pepper standing there
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and pepper standing there and that’s what the other kids
called us sometimes.” (244)
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Every now and then she [Twyla’s mother] would
stop dancing long enough to tell me something

important and one of the things she said was that

they never washed their hair and they smelled funny.

Roberta sure did. Smell funny, I mean. (243)
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“Mother, I want you to meet my roommate,
And that’s Twyla’s

simple-mind as ever, grinned and tried to yank her

Twyla. mother.” ...Mary,
hand out of the pocket with the raggedy lining —
to shake hands, I guess. Roberta’s mother looked
down at me and then looked down at Mary too. She
didn’t say anything, just grabbed Roberta with her
Bible-free hand and stepped out of line, walking

quickly to the rear of it. (247)
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Her [Roberta] own hair was so big and wild I
could hardly face...She
powder-blue halter and shorts outfit and earrings the
size of bracelets. (249)

I [Twyla] was standing there with my knees

see her had on a

showing out from under that uniform. Without
looking I could see the blue and white triangle on
my head, my hair shapeless in a net, my ankles
thick in white oxford. (250)
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“Hendrix? Fantastic,” I said. “Really fantastic.
What’s she doing now?”
Roberta coughed on her cigarette and the two guys
rolled their eyes up at the ceiling.
“Hendrix. Jimi Hendrix, asshole. He’s only the
biggest — Oh, wow. Forget it” (250)
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...her huge hair was sleek now, smooth around a
small, nicely shaped head. Shoes, dress, everything
lovely and summery and rich. I was dying to know
what happened to her, how she got from Jimi
Hendrix to Annandale, a neighborhood full of
doctors and IBM executives. Easy, I thought. Every
thing is so easy for them. They think they own the
world. (252)
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“Oh, Twyla, you know how it was in those days:
black — white. You know how everything was.”
But I didn’t know. I thought it was just the
opposite. Busloads of blacks and whites came into
Howard Johnson’s together. They roamed together
then: students, musicians, lovers, protesters. You
got to see everything at Howard Johnson’s and
blacks were very friendly with whites in those days.
(255)
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2.What the hell happened to Maggie?

“Maybe I am different now, Twyla. But you’re
not. You're the same little state kid who kicked a
poor old black lady when she was down on the
ground. You kicked a black lady and you have the
nerve to call me a bigot” ...What was she saying?
Black? Maggie wasn’t black.
“She wasn’t black,” I said.
“Like hell she wasn’t, and you kicked her. We both
did. You kicked a black lady who couldn’t even

scream.”
“Liar!”(257)
FiEE 2\ T2 BV i Maggie (3 Twyla & Roberta D 263K
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Maggie was my dancing mother. Deaf, I thought,
and dumb. Nobody inside. Nobody who would hear
you if you cried in the night. Nobody who could tell



you anything important that you could use. Rocking,
dancing, swaying as she walked. And when the gar
girls pushed her down, and started roughhousing, I
knew she wouldn’t scream, couldn’t —just like me
— and [ was glad about that.(259-260)
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“Listen to me. I really did think she was black. I
didn’t make that up. I really thought so. But now I
can’t be sure. I just remember her as old, so old.
And because she couldn’t talk — well, you know,
I thought she was crazy. She’d been brought up in
an institution like my mother was and like I thought
I would be too. And you were right. We didn’t kick
her. It was the gar girls. Only them. But, well, I
wanted to. I really wanted them to hurt her.” (261)
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3.Twyla is telling the story of Roberta telling a story.
Framing story

ZOERMOFT L—F— () 1T Twyla THDHZ
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I used to dream a lot and almost always the
orchard was there...I don’t know why I dreamt
about that orchard so much. Nothing really
happened there. Nothing that important, I mean.
Just the big girls dancing and playing the radio.
Roberta and me watching. Maggie fell down there

once. (244-245)
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David [3Z D Z L2290 T, Z OfFEahIE Tt is, indeed,
Roberta’s story. Despite the fact Twyla is the narrator of
the framing story, it is Roberta who is the master
storyteller”’ T ¥ | “Twyla does not tell the tale to
listeners within the frame, but does implicitly address the
‘outside’ reader by speaking in first person.” &\ 9 37
Gy e AEFF LT 7208 &
she tells of her maturation into a competent listener, and
it is Roberta’s story that she finally hears.”"" &1\ 5 5 2
A2 MERZ L TWLODTHD LidRD, 7205,
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“Twyla’s story only insofar as

a framed tale. Twyla is telling the story of Roberta
telling a story. There is another level, though: Morrison
is telling the story of Twyla telling the story of Roberta
telling a story™" &9 71wk SHESE S UH SR ES
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T ARNPKED DI, ZOMONNT ETE LS E
TEHUWTC X7 Twyla & Roberta 20BN, FEA H
ATHZR<KEANTH 22V Maggie [TA ZEH L7 <
TR 6% %,

4.Recitatif & Recitative
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%k “...they never washed their hair and they smelled

funny.”

* “...looked down at me and then looked down at Mary
too. She didn’t say anything,”

* “Her own hair was so big and wild I could hardly see
her face.”

% “Hendrix. Jimi Hendrix, asshole. He’s only the biggest
— Oh, wow. Forget it.”

* “Easy, I thought. Every thing is so easy for them. They
think they own the world.”
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“...it_didn’t matter that we looked like salt and
pepper standing there and that’s what the other kids

called us sometimes.” (244)
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b ZFTEHZ o=, LT And@on
WL AEB UM LES LD Maggie 7D Th D,
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DThHbH, BATHLINE LIVRWLE D TRV
H Lit7Zevy, AT Maggie ZBEt->72200H LitZawn



LBED o leind L, DLEMATND L%
RIinb LWL R o T2ind Liven, 7772
OB Maggie ([ZEZ ~72Z LlTiBEE W > TRAET
HETOREZDTHDH, £ L THEIT Twyla &
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