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The Continuation of the Black Women’s Creation

—Looking For “Some Words live in many Black women’s throats”—

ISHII Sumiko
Nihon University, Graduate School of Social and Cultural Studies

In this paper I considered the purpose and creatively of "New Black Renaissance". Black women
writers will try the continuation of ancestral temperament. Against a social oppression to all Black
women, they assert what they have to tell in their words. They are succeeding to their tradition and
culture by writing what they have to tell us.

I can come to the conclusion that what Black women writers have to tell us is the sympathy with us;
we have to explore it with them.
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Alain Locke has described the Negro 1970
Renaissance as “the mass movement of the
urban immigration of Negroes, projected Maya Angelou , Audre Lorde ,
on the plane of an increasingly articulate Sonia Sanchez , Toni Morrison , Alice
elite.” Walker “New Black
Renaissance”
1980

Zora Neale Hurston , Nella
Larsen , Jessie Fauset , Pulin Hopkins Alexis DeVeaux , Gayl



Jones Margaret ~ Walker, Assata Shakur,
Gwendolyn Brooks, and all the unsung
Black women who have worked in
america’s kitchens.

Harlem Renaissance

“I have tried
to continue the Black woman tradition of

1. Continuation excellence.”
1 Audre Lorde
COAL “Some words live in my
throat.”

“New Black Renaissance”
Sonia Sanchez

I am the continuation of Black women who

have gone before me and who will com “ " “
after me. I am Harriet Tubman, Fannie " “ !
Low Hamer, Queen Mother Moore,
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Continuation

Harlem Renaissance

Black Anglo

Magazine(1859 Crisis  Opportunity
The Little
Magazine

Zola Neale Hurston

The Little Magazine
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women’s throats.

Alexis Deveaux

some words live in the Black



A Poem For Women In Rage (1981) by Audre

Lorde

Gears of ancient nightmare churn
swift in familiar dread and silence
but this time I am awake  released
I smile. Now. This time is

my turn.

I bend to seize the knife

my ears blood-drumming(192)

my fingers reach for the familiar blade
the known grip of wood against my palm
oh I have held it to the whetstone(191)
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lover’s voice

I search the wreckage
for a ticket of hatred
my lover’s voice
calling  aknife at her throat.

In the steaming aisles of the dead
I am weeping  to learn

the names of those streets

my feet have worn thin with running(193)

Corralled in fantasy
the woman with white eyes has vanished
to become her own nightmare(194)

a French butcher blade

hangs  love’s token

I remember this knife

It carved its message into my sleeping
She only read its warning

Written upon my face.(194)



French Doors: A Vignette (1982) by Alexis De — —
Veaux

“Stood there: a fertility doll around her
1 mother’s neck.”(100)

“the little blind as a bat girl stiff as a statue:
outside her bedroom door.”(27)

Just Don’t Never Give Up On Love (1982) by
Sonia Sanchez

“Guess you think I ain’t never loved, huh
girl? Hee. Hee. Guess that what you be
thinking, huh?” (319)

“eirl”
“he was big he was soft”(99)
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Couldn’t she see that I had one eye shorter
than the other; that my breath was painted
on porcelain; that one breast crocheted
keloids under this white blouse? (319)

Touching her hands, 1 felt the summer
splintering in prayer; touching her hands, I
felt my bones migrating in red noise. I
asked, “When did you see the butterflies
again?”

Her eyes wandered like quicksand over
my face. Then she smiled,
“Girl, don’t you know yet that you don’t
never give up on love? Don’t you know
you has in you the pulse of winds? The
noise of dragon flies?” (320)

Her humming became the only sound in
the park. Her voice moved across the bench
like a mutilated child. And I cried. For
myself. For this woman talkin’ about love.
For all the women who have ever stretched
their bodies out anticipating civilization
and finding ruins. (320-321)
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Don’t never go looking for love girl. Just
wait. It’ll come. Like the rain fallin’ from
the heaven, it’ll come. Just don’t never
give up on love. (321)

—Just don’t never give up on love.—

Recitatif (1982) by Toni Morrison
Roberta Twyla

Roberta
Twyla



...we looked like salt and pepper standing
there and that’s what the other kids called
us sometimes. (244)

...1s an oral history of Black women
struggling to take what is rightfully theirs,
even if it means wrenching it from those
who would deny it. And for this struggle to
bear fruit, it becomes imperative to forge
coalitions with other women of color, not
simply on the basis of identity but on the
basis of shared concern

Asha Kanwar

A Poem For Women In Rage
“Some words live in my

throat.” “breeding like adders.”
French Doors. A \ignette
Just
Don't Never Give Up On Love
Recitatif Continuation
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Notes

Robert A. Bone, the Negro Novel in America
(New Heaven and London; Yale University
Press,1965)p.53

1903 — 1960 African-American folklorist and
writer who celebrated black culture in the voice
of the ruras South. Jonah’s Gourd Vine(1934),
Their eyes were watching god(1937)
(Encyclopedia of Literature, Massachusetts;
Marriam Webstar’s 1995)

*

1891-1964 Novelist and short-story writer of
the Harlem Renaissance. Quicksand(1928),
Passing(1929)

1882-1961 African-American novelist, critic
poet, and editor known for her discovery and
encouragement of several writers of the Harlem
Renaissance. Comedy; American Style(1933),
The Chinaberry Tree(1931)

1859-1930 African-American novelist,
playwright, journalist, and editor. She was a
pioneer in her use of traditional romance novels
as a medium for exoloring racial and social
themes. Her work reflects the influence of
W.E.B.DuBois. Slaves’ Escape; or, The
Underground Railroad(1880)

1915- American novelist and poet, one of
the leading black woman writers of the mid-20"
century.

1917- American poet whose works deal

with the everyday life of urban blacks. She was

the first black poet to win the Pulitzer Prize(1949).

A Street in Bronzeville(1945).

1928- African-American poet whose
several volumes of autobiography explore the
themes of economic, racial, and sexual
oppression.

1934-1992 African-American poet, essayist,
and autobiographer known for her passionate
writings on lesbian feminism and racial issues.
The First Cities(1968). The poet’s 14-year battle
with cancer is examined in The Cancer
Journals(1980), in which she recorded her early
battle with the disease and gave a feminist
critique of the medical profession.
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1934- African-American poet,
playwright, and educator noted for her
activism.Homecoming(1969)

1931- African-American writer noted
for her examination of the black experience,
particularly the experience of women within the
black community. She received the Nobel Prize
for Literature in 1993.

1944- American writer whose novels,
short stories, and poems were noted for their
insightful treatment of black American culture.
Her novels focused particularly on women, most
notably THE COLOR PURPLE (1982; film,
1985), which won a Pulitzer Prize in 1983.

Asha Kanwar, “Introduction” The
Unforgetting Heart: An anthology of short stories
by African-American women (1859-1993)(San
Francisco; Aunt lute books, 1993) viv

1948-

1973 1973

1949- US short story writer, novelist.
She has a particular interest in black oral culture;
her short stories and novels, notably
"Corregidora," 1977, capture the black idiom.
http://www.famouscreativewomen.com/

Sonia Sanchez “Notes about authers” Amiri
Baraka & Amina Baraka, ed. An Anthology of
African American Women CONFIRMATION
(New York; William Morrow and Company, INC.
1982) p.410

Audre Lorde COAL (New York; W.W.Norton
& Company, 1976) p.6

1986
139
73
Audre Lorde, UNDERSONG Chosen poems
old and new revised(New York; W.W. Norton &
Company, 1992) pp.191-pp.194
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Alexis De Veaux, “French Doors: A Vignette”
Amiri Baraka & Amina Baraka, ed. An Anthology
of African American Women CONFIRMATION
(New York; William Morrow and Company, INC.
1983)

*

Sonia Sanchez, “Just Don’t Never
Give Up On Love”
*

Toni Morrison, “Recitatif”
Asha Kanwar xvi
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