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study of the Grotesque and Arabesque

A Fine Frenzy of the Poet’s Eye
Ide Miyako
Nihon University, Graduate School of Social and Cultural Studies

| tremble in the solitude as Poe does.
towards hatred and love, which shows me the way to study on Poe.

| cling to an ambiguous situation and ambivalent feelings

I would like to study “eyes’

roaming in the search for fancy, “voices’ roaring like thunder and “hands” touching to experience. For
Poe, the last place would be * darkness bursting from crater of fire and the light that are weltering blow”.
Poe succeeds to publish a great book Tales of the Grotesque and Arabesque 1840 and leaves many

messages to the next generation.
beyond endless sorrow and pleasure.

exquisite beauty to console his own soul.

He predicts a beautiful imaginative power, “fancy and imagination”
His affection to poetry and tales is to create and search for in

1840

“ Theepithets Grotesque’ and Arabesque’ will be
found to indicate, with sufficient precision, the
prevalent tenor of the tales here published...the
scholar should recognize the distinctive features of
that species of pseudo-horror which we are taught to
call Germanic, for no better reason than some of the
secondary names of German literature have become
identified with its folly. If in many of my
productions terrors has been the ‘thesis’, | maintain
that terror is not of Germany, but of the soul L

nevermore”

Each time | felt all the agonies of her death and
each accession of the disorder | loved her more
dearly and clung to her life with more desperate
pertinacity. But | am constitutionally sensitive—
nervous in a very unusual degree. | became insane,
with long intervals of horrible sanity...."



inspiration”

nevermore”

nevermore”
“ terror is of
the soul”
“ imagination”
————— that | have deduced this terror only from its
legitimate sources, and urged it only to its legitimate

result.”

The Haunted Palace 1839 “ imagination”

“ fancy and
imagination”
A paean from the bells!

“ fancy and imagination” And his merry bosom swells

With the pagan of the bells!

iv

To the throbbing of the bells——
respiration and Of the bells, bells, bells——
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nevermore’

18 108 1 stanza
“ nevermore” “ napping’

1846 “ rapping” “ tapping’

Vi

While | nodded, deary napping, suddenly there came

atapping,
As of some one gently rapping, tapping at my
chamber door.
“ napping”  “ rapping” “ tapping”
“ nevermore” “ napping”

rapping tapping”

nevermore’
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nevermore”’

nevermore”

“ nevermore”
vii
“ nevermore’ “
‘ol
“ stillness”
113 gill”

“ dtillness” “ nevermore’ “

“ nevermore’

The Haunted Palace

“ flowing”
The Haunted Palace
“ The fancy nearly creates as
imagination; neither creates in any respect... The mind of
man can imagine nothing which has no really existed ”
“ glowing”
“ flowing” “ sparkling” “ sweet duty”

evil thing”

the rapid ghastly river”

melancholy”

“ ...In solitude, where we are least
alone; A truth, which through our being them melt And

purifies from self; ... V"
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ominous bird

intheair of al spirits ”

nevermore”

12stanza

7

raven

But the Raven still beguiling al my fancy into
smiling,
Straight | wheeled a cushioned seat in front of
bird, and bust and door;
Then, upon the velvet sinking, | betook myself
linking
Fancy unto fancy, thinking what this
ominous bird of yore——
Wheat this grim, ungainly, ghastly, gaunt, and
Ominous bird of yore
Meant in croaking “ Nevermore’

G” “ grim”
ungainly” “ ghastly”

gaunt” “ thething of evil”
nevermore”



Stanza

.... And his eyes have dl the seeing of a demon’s that
isdreaming...

story-teller

The Haunted Palace

“ lurid-tarn”

The Haunted Palace

William Wilson™

The Haunted Palace “ fancy and imagination”
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The Haunted Palace
that of looking down within the tarn-had been to
deepen the first singular impression... There can
no doubt the consciousness of the rapid increase
of my supersition...served mainly to accelerate
the increase of itself...is the paradoxical low of al
sentiments having terror asbasic.  p.247

Dupin
In the greenest of our valley,
By good angels tenanted, imagination
Once afair and stately palace- The Haunted Palace
Radiant palace- reared its head
In the monarch Thought's And travelers now within that valley,
dominion- Through the red-litten windows,see
It stood there! Vast forms that move fantastically
. To adiscordant melody;
From The Haunted Palace While, like arapid ghastly river,
Through the pale door,

A hideous throng rush out forever,

melan- A laugh—but smile no more
choly “ imagination”

“ A wakefulness which is instantaneous change from
sleep, There was a painful™
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imagination

“ Music is the perfection of soul or
idea of Poetry””

...In every glimpse of beauty presented, we
catch, through long and wild vistas, dim
bewildering visions of afar more ethereal
beauty beyond...(p.649.)

“ fancyu

...His ordinary manner had vanished. His
ordinary occupations were neglected or
forgotten. He roared from chamber to
chamber with hurried, unequal, and
objectless step...There were times, indeed,
when | thought his unceasingly agitated mind
was laboring with some oppressive secret, to
divulge which he struggled for the necessary

courage. p.260

“ minute fungi hanging afine tangled web-work” “ the

decayed tree which stood around”  p.248

The Haunted Palace

The
Haunted Palace

“ the destinies of his family and made what | now saw
him what hewas’ p.258

Never shall | forget the sensation of awe, horror
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and admiration. p.149

pleasurable”

Mad Trist of Sr
Lancelot Canning p.263
Ethelred
Ethelred

The devotion to something afar
From the sphere for our sorrow™"

“ lurid tarn”

imagination
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“ Large, liquid, luminous beyond comparison
and expressed miraculous luster”

nevermore”
“ imagination”
“ nevermore”
When a door a length, closed upon her, my “ nevermore”
glance sought instinctively and eagerly of the
brother...| could only perceive that a far more
than ordinary wanness had overspread emaciated
fingers through which trickled many passionate
tears.(P.253)
“odill”
“ grotesque”

“ Take thy beak from my heart, and take thy
from off my door”

Dupin
William Wilson
Wilson

2.3 iii
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“ fancy”

Eureka 1848

...All the creatures have, in a greater or less degree,
a capacity for pleasure and for pain; —but the

general sum of  their sensations  is
precisely that amount of Happiness which
appertains by right to Divine Being when

concentrated within Himself....

the unconquerable desire to
know”

212

“ fancy and imagination”

Morella

musical voice”
“ a

forbidden spirit enkindling within me ”
X« joy suddenly faded into horror
and the most beautiful become the most hideous”

p.219

sensational awe’

The rays of the moon seemed to search the very
bottom of the profound gulf...a thick mist in which,
everything there was enveloped, and over which
there hung a magnificent rainbow, like that narrow
and tottering bridge which Mussulmen say is the



only pathway between Time and Eternity....(A
Descent into the Maelstrom: p.150)

XV

i Ingram: p.132.-133.

1848 1 4 GeorgeEleveth
6
i |ngram: p.133.
iv Co|eridge Blblograh|a
Literaria
imagination  fancy
v Afable for Critics by James Lowell
Emerson

Jingle-man
Music-box
vi p.557 “ Beauty: the death, then, of a

beautiful woman is, unquestionably, the most poetic topic in
the world.”

vii “ nevermore’
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Vil Childe Harold's Pilgrimage, Canto  XC by Lord Byron:
Selected Poems : Susan J. Wolfson and Peter J. Manning,
London: Penguin Books, 1996 (p.445.)

iX

x The Eve of S.Agents by John Keats, Selected Poems :
John Barnard, London: Penguin Books, 1988.(P.150.)

Xi

xii Percy Shelly: One word istoo often profaned

1986  p.207.

xiii

Xiv

xv“ horror and admiration”
thisjoy turned horror”

“ the next moment all

“ There was never any more inception than there is now,
Nor any more youth or age than there is now, And will never
be any more perfection than there is now, Nor any more
" Will you speak before |
am gone? will you prove aready too late.” ( Song of Myself
by Walt Whitman)

heaven or hell than there is now.
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